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ETERBOROUGH CATHEDRAL.—There will 
be a VACANCY for a CHORISTER (age from 9 to 103) early 























in April, The Trial will take place on Thursday, March 26th, at the 
Practice Room in the Cathedral. For further particulars, apply to 
Mr. Keeton, Minster Precincts. 
sts, as this ——7 ——_ 
blished in Be DALEN COLLEGE, OXFORD.—There are 
4 VACANCIES in the oe College Choir for two LAY 
Paes CLERKS. ALTO and TENOR Voices are required. Stipend £110 
rin giving annum. For further particulars, apply to the Dean of Divinity, 
dalen College, Oxford. 
WANTED, VOICES for the Voluntary Choir of, 
All Saints, Gordon-square, W.C. Address F. Barnard, 
3, Upper Gordon-street, Gordon-square. 
HOIR BOYS WANTED for Christ Church, 
akers, of Spitalfields. £6 to £12 per annum for those able to read Music 
f th to £4 for those unable todo so. Apply at the Church on Saturday 
’ of these 1 ings, at 7 o’clock. 
rave been ee 7 : 
on of the | @OLO TREBLE BOY WANTED for a Church at 
South Kensington. Duties on Sundays at 10 45 a.m., and 7 p.m. 
#20 per annum. Apply by letter on to Mr. Joseph M. Jones, 
inborough-road, West Brompton, S.W, 
TUM. OPRANO WANTED for a Church in the West 
End. Two Services on Sundays and Good Friday, with Friday 
Practice. Strong voice essential. Salary £12. Selected Candi- 
nents of a only communicated with. Address, stating previous engage- 
& = ments, Organist, 4, Bedford-terrace, Silver-street, Notting-hill, e 
objection. ANTED a CONTRALTO. Must be able to 
of voicing, tread at sight, and the Alto clef. Apply at St. Mary-at-Hill 
Geasch, Eastcheap, E.C., on Sunday evenings before 8 o'clock, or by 
) go out of to A. B., Burlington House, Whitton, Middlesex. 


——— 


riking and 
only being 
sly written 


—— 


er-TOW. 








ONTRALTO WANTED. Good Practice in Solo 
and Concerted Music. oply _to Organist on Sundays, Free 
, Newman-street, W. 





ANTED, ALTO &’nd TENOR for a Church at 


’ Notting Hill. Stipend £10. Apply to Mr. Henry Perks, 68, 
Richmond-road, Westbourne-grove. vad . 


TENOR WANTED for a Church in Kensington. 
Good voice and first-rate Reader. Two Sunday Services; no 
ey practice. Salary {10 10s. Apply to Organist, 163, Picca- 
‘TENOR WANTED in the Choir of a Congrega- 


tional Church in Islington. Salary £10. Address H. C., Messrs. 
J. Donnison and Son, 20, Wormwood-street, E.C. 


TENOR WANTED for Christchurch, Lee Park. 

‘ pevrpliced Choir; Choral Service, Sunday morning and evening. 

Practice, tiday evening. Ten guineas. Apply to Mr. Ridley Prentice, 

$04, Wimpole-street, Ww. 

TENOR WANTED for S. James’s, Paddington. 

ie Must be good. Three Services. Salary £15. Apply by letter to 
. Combe, Choirmaster, 17, Westbourne-terrace North, Bayswater,W 


TENOR, Principal—WANTED, an APPOINT- 
MENT ina ood Church Choir. Address, with terms, to C. A., 
17, Westminster Bridge-road, S.E. 


BNOR VOCALIST.-WANTED, RE-ENGAGE- 
Poise NT as Solo or Frineioa! Tenor for Sunday Service by a 


mee Vocalist. Address S., 6, Oakden-street, Kennington- 


Bass, a Good Reader at Sight, wishes for an 


, ENGAGEMENT ina Church Choir. In or near London pre- 
he Advertiser is a Gardener, and thoroughly understands his 
. Address B. C., Post-office, Billericay, Essex. 
ANTED for the Surpliced Choir of All Saints’, 
ypaddington, BASS, TENOR, and ALTO. Maximum Stipend, 
f Ast be a Communicant. 
7 
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Music Gregorian. Apply by letter to 


Esq., 26, Norfolk-square, W. 


ROYAL ALBERT HALL CHORAL SOCIETY. 
TENTH SUBSCRIPTION CONCERT, 
THURSDAY, MARCH 5, 1874. 
MENDELSSOHN ’S ST. PAUL. 





MapAaME OTTO-ALVSLEBEN. 
Miss ANTOINETTE STERLING. 
Mr. SIMS REEVES. 

Mr. LEWIS THOMAS. 


ORGANIST Dr. STAINER. 
ConpDucToR Mr. BARNBY. 


Doors open at Seven o’clock. Commence at Eight. 


Boxes, £3 38., £2 10s., and £m10s.; Stalls, 7s. 6d. and 5s.; Balcony, 
3s.; Admission, 1s. Tickets at Novello’s, 1, Berners-street, and 35, 
Poultry, the usual agents, and at the Royal Albert Hall. 


ROYAL ALBERT HALL CHORAL SOCIETY. 
LAST SUBSCRIPTION CONCERT, 
THURSDAY, MARCH 109, 1874. 
ARTHUR SULLIVAN’S 
LIGHT OF THE WORLD. 


(First time of Performance in London.) 








MapAME LEMMENS-SHERRINGTON. 
MapamMeE PATEY. 
SIMS REEVES. 


AND 
Mr. SANTLEY. 


. - Dr. STAINER. 
Mr. ARTHUR SULLIVAN. 


Ampitheatre Stalls, 21s.; Arena, 15s.; Balcony, 7s. 6d. and §s.; 
Gallery, 2s. 6d. Tickets at Novello’s, 1, Berners-street, and 35, , 
Poultry, the usual agents, and at the Royal Albert Hall. 


MR. WILLEM COENEN’S 
CHAMBER CONCERTS OF MODERN MUSIC. 


HANOVER SQUARE ROOMS. 
THE SECOND CONCERT 


ON WEDNESDAY, MARCH 4, ar 8 o’cLock. 


Suite in D, Agnes Zimmermann; Suite in D minor, C. Saint-Saens ; 
Otetto in A major, J. Svendsen, &c. Vocalists, Miss Ferrari and Miss 
Dones. Instrumentalists, Messrs. Wiener, Amor, Eayres, Jung, 
Zerbini, Stehling, Pettit, Daubert, and Willem Coenen. Stalls, 7s.; 
admission, 2s., at Novello’s, 1, Berners-street; Lucas, Weber and Co.’s, 
84, New Bond-street, and at the Rooms. 


MR. WILLEM COENEN’S 


CHAMBER CONCERTS OF MODERN MUSIC. 
HANOVER SQUARE ROOMS. 


THE THIRD CONCERT 
ON WEDNESDAY, MARCH 18, at 8 o’cLock. 


String Quartett, F.!Gernsheim; Sonata in F minor, W. Bargiel; 
Gooner for Piano and Wind Instruments, Rubinstein, &c. Vocalists, 

iss Ferrari and Mdlle. Heléne Arnim. Instrumentalists, Messrs. 
Wiener, Amor, Zerbini, Daubert, Svendsen, Lazarus, Wendland, 
Wotton, and Willem Coenen. Stalls, 7s.; admission, 2s., at Novello’s, 
1, Berners-street ; Lucas, Weber and Co.’s, 84, New Bond-street, and 
at the Rooms. 


Mr. 


ORGANIST 
ConDUCTOR 
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PROFESSIONAL NOTICES. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS DUMVILLE (Soprano). 
For Oratorios, Concerts, &c., address 51, Cheetham-street, Cheetham, 
anchester. 


MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 


MISS ELLEN GLANVILLE (Soprano), 


2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MISS CHAPLIN (Soprano). 
Address City of London College, 52, Leadenhall-street, E.C. 


MISS KNOWLES (Soprano), 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., address 
Robert Town, Millbridge, Normanton. 


























MRS. WILSON JACKSON (Soprano). 
For Concerts, Oratorios, &c., 1, Duchess-rd., Edgbaston, Birmingham. 
MADAME RIPPON (Contralto), 
MR. A. F. RIPPON (Violinist, Soloist, or Leader). 


For Oratorios, Concerts, &c., address Schubert House, Crown-street, 
Reading. 








MADAME ARNOLD POTTER (Contralto), 


50, Elmore-street, Islington, N. 


MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 


MISS ESTELLE EMRICK (Contralto). 


For Oratorios, Concerts, Private Soirées, &c., address 75, Newman- 
street, Oxford-street, W. 


MR. J. H. PEARSON (Alto Vocalist). 


For Oratorios, Miscel. Concerts, &c., address Cathedral, Manchester. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 




















MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &, 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. HUDSON LISTER (Bass). 


For Oratorios, Concerts, &c., address Cathedral, Manchester, 


MR. O. CHRISTIAN (Primo Basso). 
Eton College, Windsor. 


MR. MONTEITH RANDELL (Basso), 
(Of the Birmingham Town Hall Concerts.) For Oratorios, Concerts, 


&c., address 47, Johnstone-street, Ladywood, Birmingham. 


MR. CHARLES JOSEPH FROST 
(Organ, Harmonium, and Pianoforte). 
Removed to 2, Newton-terrace, High-road, Lee, S.E. 
VACANCY for an ARTICLED PUPIL. 


MR. J. TILLEARD, 


Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im. 

orter of Brass and Wood Instruments, Harmonium Reeds, 

trings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
List for stamp. 
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Music 
London. 


[ MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received inthe 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 








USIC ENGRAVED, PRINTED, AND PUB. 
LISHED in the best style, and on moderate terms, a statement | 
of which sent on application by B. Williams, 19, Paternoster-row. | 


RUSSELL’S MUSICAL INSTRUMENTS. 





NCERTINAS, Harmoniums, Organ Accordions, 


O 
C Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 





MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


WILLIAM DUMVILLE (Tenor). 


For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
Hulme, or the Cathedral, Manchester. 


W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester. 


MR. H. T. BYWATER (Tenor), 
Of the Liverpool, Birmingham, and Glasgow Concerts. For Oratorios, 
Concerts, &c., address 40, Darlington-street, Wolverhampton. 


MR. REDFERN HOLLINS (Tenor). 
Address 26, St. Stephen’s-road, Shepherd’s Bush, London. 


T. ROBSON (Tenor). 
King’s College Choir, Cambridge. 


MR. M. KENNEDY (Tenor), 


Carlisle Cathedral. Address 10, Fisher-street, Carlisle. 


MR. R. SUTCLI FFE (Principal Tenor), 
Cathedral Choir, York. For Oratorios and Concerts, address 
usic Warehouse, 37, Stonegate, York. 


HENRY C. SANDERS (Baritone), 
{Of S. Andrew's, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N. 


MR. THURLEY BEALE. 


All communications to be addressed 17, Great Ormond-street, W.C. 


FREDERICK ST. JOHN (Bass). 


For Concerts, Dinners, &c., address care of Mr. Bishenden, 16, New- 
man-street, Oxford-street, W. 


MR. CHARLES DURHAM (Bass). 
Address Mr. E. Cunningham Boosey, 2, Little Argyle-street, W. 


MR. W. T. BRIGGS (Bass), 
Chapel Royal, St. George’s, Windsor. 


MR. MILES BENNETT (Bass). 
(Of the Royal Albert Hall Oratorios). For Concerts or Oratorios, 
address 61, St. John’s-wood-terrace, Regent's-park, N.W. 


S. DUFFELL (Bass), 
King’s College Choir, Cambridge. 







































































CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor 
oth ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 


ORGAN METAL PIPES; best quality; zinc front 


pipes; voicing and tuning.—S. Fowler, 127, Pentonville-road, N. 


RASS, REED, STRING, and DRUM and FIFE | 

BANDS, PIANOFORTES AND HARMONIUMS, supplied F 

at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


E & W. SNELL’S IMPROVED HARMONIUMS. 
¢ For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant, 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 








i 





From W.R. Wittraqs, Esq., Professor of Music, Tydee, Newport, Mon. 
“ GENTLEMEN. “ March 7, 1873. 
“ Having had several Instruments from you during the last ten 
months, I feel it nothing more than a duty on my part to candidly tell 
you that each Instrument has far exceeded the expectations of the { 
chaser, and given entire satisfaction, without a single exception. he 
Instrument that has arrived to-day is a model of workmanship, and @ 
marvel of cheapness. I wish to make particular mention 0 the 
‘Pneumatic Sourdine’ stop, which I thought was a sham when | first 
saw your list, but which I find softens the bass most effectually. Ia 
fact, your Instruments are, without flattery, really good, and wonder- 
fully cheap. If you wish, you may give publicity to these remar 
which have been unsolicited, but duly merited.—Respectfully yours, 
“ To Messrs. E. and W. Snell. W. R. WILLIAMS. 
GRATEFUL—COMFORTING. A 
P Ss’ S co © sa 
BREAKFAST. ‘ th 
“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and a a careful application 0 
the fine properties of well-selected Cocoa, Mr. Epps has provided and 
breakfast tables with a delicately flavoured beverage which may 8@ 
us many heavy doctors’ bills." —Civil Service Gazette. of the 
MANUFACTURE GY Cocoa.—" We will now give an account t 
process adopted by Messrs. James Epps and Co., manufacturers 
dietetic articles, at their works in the Euston-road, London. 
Article in Cassell’s Household Guide. ; 
Made simply with boiling water or milk. 
Each Packet is labelled 
JAMES EPPS and Co., HOMG:OPATHIC CHEMISTS, 
ondon, 
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HARGREAVES’S PROFESSIONAL AND 
CONNOISSEURS’ HARMONIUM. 


(REGISTERED.) 


The following Testimonial from Boyton Smith, Esq., in reference to 
No. 3 of this model, is addressed to all who desire the most satisfactory 
instrument of the Harmonium class ever yet offered to the public:— 


“Dear Sir, 
“The Harmonium I had of you some time since is 
“The most satisfactory instrument of the class I ever had. 


“The mechanical arrangement 
“Ts excellent, and has never been out of order. 


“While from the 
“ Agreeable quality and variety of its tone, it is ever a pleasure 
to play upon it. 
“J have never tired of it, as I have of other kinds ; and it is 
“Its capability of producing continued new effects that renders 
it truly as you style it 
“THE PROFESSOR’S HARMONIUM.’ 
“ My Violoncello stop is the wonder of every one, 
“So close is the resemblance. 
“Yours faithfully, 
“ Weymouth, 1872.” “Boyton Smits. 
See Testimonials from Dr. H. Leslie and others. 
Another Model, constructed with 2 manuals, surpasses all Harmo- 
niums hitherto constructed, in offering some distinct qualities in voicing 
from the most delicate upwards, and some novelties. 


HARGREAVES’S AMERICAN IRON FRAME PIANO 


Has a double iron frame cast in one piece; cross strings, suspended 
soundboard: it is the ne plus ultra of Piano construction, excelling all 
others made with wooden bracings, or mixed iron and wood bracings, 
falsely called Iron Frame Pianos. It is especially addressed to all 
those wishing to possess the finest toned Instrument that money can 


purchase. 

BOUDOIR GRAND, on the latest American system, cast iron 
frame and bars, three strings, oblique and cross strings, improved 
overstrung scale, called Hargreaves’s American Iron-Frame Cross- 
strings Pianoforte; surpassing all Pianos made on the usual system, 
in quality, quantity, and duration of tone. These three qualities com- 
mand instant recognition as soon as it is touched. Price, in the above- 
named length, 110 guineas. 


W. HARGREAVES, Importer of Foreign Pianos, supplies the 
choicest productions of the greatest houses of the capitals of Europe. 
Dept for Steinweg Pianofortes and Pianinos; for Boesendorfer’s 
Vienna Exhibition Grands, and the chef d’euvres of Bechstein, Lipp, 
Blithner, and all other Continental houses holding medals from recent 
Exhibitions. 

WILLIAM HARGREAVES, 61, DALE ST., MANCHESTER. 


HARMONTUMS! HARMONIUMS! 
W. HATTERSLEY’S 
CELEBRATED ORGAN-TONED HARMONIUMS, 
MANUFACTURED ONLY BY 
W. HATTERSLEY and Co., 10 and 12, Bow-street, Sheffield. 
These Instruments are superior to all other Makers, English or 
oreign. 
Every Instrument voiced and thoroughly tested before leaving the 
establishment by Mr. Wm. Hattersley. 
hese Instruments are manufactured from the very best, well- 
seasoned Materials, in double veneered cases, and upon improved 
inciples, and contain all the latest improvements invented by W. 
Hattersley, and although the cost of their construction is thereby con- 
siderably increased, the fact of their being manufactured for their own 
retail sale only (and not for the trade), enables them to sell their 
oniums at the same price as the ordinary and much inferior 
Harmoniums sold by other music dealers. 
Books of Designs and above 200 testimonials free by post or upon 


ication. 
"Rela attention is called to the DRAWING-ROOM MODELS, 
a8 being - most perfect Harmoniums ever manufactured, having a 

an Tone, 

- Hattersley and Co., Harmonium Manufacturers, ro and 12, Bow- 

, Sheffield. Manufactory, Orange Works, Orange-street. 

“ppm ree, furnished for Concert Rooms, Churches, 

ooms, &c, 


FOR THE SAFE AND TIDY PRESERVATION OF 
UNBOUND MUSIC. 


STONE’S PATENT BOXES. 


Size to contain Pieces to form an ordinary volume :— 








Cloth lettered ua aa ue ee 6s. 
_ Cloth, elegant, for Drawing Room Table 7s. 6d. 
Size to contain Novello’s Music ee . 4s. 6d. 


Sold by all Musicsellers and Stationers. 
___ HENRY STONE, Patentee and Manufacturer, Banbury. 


HE REGISTERED MUSIC PORTFOLIO, with 
Patent Metal ends, and secure handle, for out-door use. Also, the 
ro t EXPANDING and SPRING BINDING FOLIOS, for in-door 
En Sold by Wholesale and Retail Musicsellers. Wholesale and 

*port of E. J. Willson, St. Bride-street, E.C. 











RGANS with pedals, for Church or Chamber, 
from 35 guineas. HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


LERGYMEN, ORGANISTS, and others desirous 

of Purchasing, Hiring, or Exchanging ORGANS, are invited to 

inspect the Register of Second-hand Instruments established by 

Messrs. J. J. Clemmans and Son, of No. 5, Finsbury-square, London, 
E.C. Detailed particulars may be obtained on application. 








RGAN for SALE.—Two manuals and pedals, 15 

stops, 4 composition pedals. Price 80 Guineas. May be seen 

at St. Mary’s, Vincent-square, Westminster, on Sundays after the 
Evening Service. 


C ORGAN fer SALE, 17 stops, 2 rows of keys 
and pedals. Apply to E. Maley, Organ Builder, 5, Werring- 
ton-street, Oakley-square, N.W. 


RGAN (a Bargain), suitable for a Church or 

Chapel; 2 full manuals, 9 stops, swell, couplers, separate open 

pedal pipes, bold mahogany gilt front, by NIcHOLSoN, of Rochdale. In 

good condition, £65. Address F. G., 19, Ladbroke-grove-road (adjoin- 
ing Notting-hill Station). 


(CHAMBER ORGAN for SALE, by Eactes (a 

bargain), equal to new, containing open diapason, stop diapason, 
dulciana, kieraulophon, principal treble, principal bass, fifteenth, haut- 
boy, 1} octaves of pedals, 4 composition pedals, general swell, in hand- 
some Gothic hexagon case, with speaking gilt pipes on each side. 
Photograph sent on receipt of 12 stamps. Address H. A., Novello, 
Ewer and Co., 1, Berners-street, W. 


ARMONIUM, by ALexanpRE, Oak Case, 14 
stops, perfect order, suitable for a Chapel. Price £22.—Mr. 
Johnson, 17, Campbell-road, Bow, E. 


OR SALE, Full Number of INSTRUMENTS 

for a small BRASS BAND, made by Potrer of Charing-cross 

= — ago. Apply to F. W. C., 11, Hainault-villas, Hainault-road, 
igwell. 


RENCH HORN.—For SALE, an excellent French 
Horn, by Lecomte, of Paris, with set of detachable pistons, 10 
crooks, and extra BP master crook. Has been tried and approved by 
Messrs. Standen and Handley, of the Italian Operas. Cost very recently 
£14 14s., price £6, net cash. Address Corni, Musical Times Office. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS—HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


ESSONS IN HARMONY (by post,) by a Fellow 

of the College of Organists. Candidates prepared for the College, 

or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


O ORGANISTS.—PRACTICE may be had ona 

very fine ORGAN. Two manuals, swell, variety of stops, 2} of 

pedals, and bourdon to CCC. Terms very moderate. Address E. 
Francis, Organist of St. Peter’s (W.C.), 188, Upper-st., Islington, N. 


RGAN PRACTICE and INSTRUCTION (if re- 


quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


ITHO. COPYING, Cheapest, Quickest, and Neat- 















































est system for Printing Music. Every Author should use it. 
Specimen. F.C. Wood, 32, Vincent-square, Westminster. 
S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
O PROFESSORS of MUSIC.—For DISPOSAL, 
a PRACTICE in a fashionable and largely-populated Town and 
District within easy distance of London. The Practice has been estab- 
lished for several years, and produces a regular and steady income. To 
a good Pianist, a Teacher of Singing, advanced and elementary, and a 
ractical Organist, it presents an b arte f seldom met with. For 
farther particulars, apply to Mr. Frederick Lucas, Accountant, 26, 
Maddox-street, Regent-street, London, W. 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED 


PSALTER. 





4to Edition, with Chants in Short Score 

12mo Edition. Vocal parts ee 

32mo Edition. Words only waht 
Ditto ditto with Proper 


am aes ee sone 
ae Wen me Each 1 6 
0 9 
I 0 


Psalms ae ib oe 





LONDON: 
NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C,) 





HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 


gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turnedin ... ap ee 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 


TONIC SOL-FA EDITION. 
» 3- Limp cloth, turned in ... see eo 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY. 
A New and Enlarged Selection of 
PSALMS, HYMNS AND ANTHEMS, arranged 
for Congregational or Private use, by SAMUEL SmirH, Bradford. 
Very neat and compact, 218 pp. imperial 32mo. 
In limp cloth, edges turned in ... oes eve ro 
Cloth boards, coloured edges, gilt lettered ... x0 
Roan, gilt edges, and lettered ... ove eee oe 2 O 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 








" Ninth Edition. es 

UNES NEW AND OLD.—Conprising all the 

metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled san Dosson, and for the most part 

revised and re-arranged by Henry JoHN GAuNTLETT, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

es plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 





Price 3s. 6d., cloth, red edges, S: 

HE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. 

London: Novello, Ewer and Co. 


PROGRESSION OF CHORDS; Appendix to the 
Tritone. A Method of Harmony and Modulation. By JosePH 
GREEN. Price 2s. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


“FROM INTERVALS TO COUNTERPOINT.” 
CHOOL HARMONY: a Short Treatise for use 
in Schools, 7 Bennett? GILBERT. Price 3s. 
London: Novello, Ewer and Co., and all Musicsellers. 


se OVEABLE-DO” INDICATOR for the PIANO- 
FORTE. One Shilling. London: Novello, Ewer and Co. 


TAR SOL-FA is a Relative Staff Notation, and is 
well adapted for Class Teaching, as the Notation of the Scale is 

the same in all keys alike. For remarks on Relative Staff Notation, 
see the January No. of Musical Times, page 359. A full account of the 
method for six stamps; a short account sent gratis and post free on 

















application to Mr. Bell, Hemsworth, Pontefract. 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 


This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time, 

ondon: Novello, Ewer and Co. 





TWENTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


_ For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
_ For ScHoors.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 





Fourth edition. Paper cover, rs.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
ones. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 
O VIOLINISTS, TEACHERS, and AMATEURS. 


100 Easy and Progressive Violin Duets, selected from the Works 
of the Best Masters, in Four Books, 2s. each.—London: . Williams, 
24, Berners-street, or post-free for 24 stamps direct from H. S. Davis, 
60, Dean-street, Soho. 

Second Edition, with many new Letters. ) 
(ORR and MENDELSSOHN (1821—1831) 


Issohn by M. B. 
translated from the German of Dr. Karl Mendelsso phd 








von GLEN, with Portraits, Facsimile, and Letters by Men 

later date. Crown octavo, cloth gilt, 5s. acti 
“ Every page is full of interest, not merely to the musician, ui 

the general reader."—Standard. Macmillan and Co., London. 


Now Ready, 14th Edition, 1s. 6d. r it 
ILCHER’S MELODIES for YOUTH. Suty 
Songs for two, three, and four equal voices, adapted to — 
words for the use of Schools and Singing Classes, by FRANCIS L. So! 
“ One of the best publications of its kind."—Athena@um. , 
London: Novello, Ewer and Co., 1, Berners-street and 35, Poultry. 


"TBE WRECK OF THE HESPERUS. A Cantal 
for Solo Voices and Chorus. Words by LoNGFELLOW; 


by THoMaAS ANDERTON, Mus. Bac., Cantab. Octavo, 2s. w 
London: Novello, Ewer and Co., 1, Berners-street, W+ 
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Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 


JACQUES BLUMENTHAL. 
Dedicated to Henry Leslie, Esq. Octavo, 2s.; or singly: 
No.1. Evening Hymn. S.A.T.B. ... tee ese 4d. 
2. What care I how fair she be? T.T.B.B. ... 6d. 
3. A Shadow. S.A.T.B.B. exe oe - 4d. 
4. Gather ye rosebuds. S.A.T.B. eve oe =O. 
5. The loyal Lover. sS.A.T.B.B. ove wwe = 


6. The Butterfly. s.A.T.B. eco pa om 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





IE AWAY! HIE AWAY! New Part-Song for 


S.A.T.B., by G. NEWCOMBE. Price 4d. 
London: Novello, Ewer and Co. 


PSYCHE : 


DRAMATIC CANTATA 
FOR SOLO VOICES AND CHORUS. 
The Words by V. A. C. AmcortTs. 
THE MUSIC BY J. F. H. READ. 
Vocal score, with Pianoforte accompaniment, price 5s. 
London: Novello, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 
“T love the merry spring-time” .. 16th edition .. 
“Gaily thro’ the greenwood” ee 21st ” ee 


“Hail, merry, merry Christmas” .. 14th n ee 
“ Fairy revels”... ee i en ee 








ecooooce 
WWWWNHNN 


“ Blow, ye balmy breezes, blow” ee 6th e o 
“Forest echoes” a Pe Pe 6th ,, oe 
“The streamlet” (with Soprano solo) 2nd a 


New Part-Song by the above, “ Sunshine and Shadow.” 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Messrs. Forsyth Brothers, Regent-street. 
For list of W. J. Young’s Part-Songs, see last month’s Musical Times. 





THE ROYAL MARRIAGE, 


THE BRIDAL LAY, 


A CANTATA, WITH PIANOFORTE ACCOMPANIMENT, 
DEDICATED (BY SPECIAL PERMISSION) TO 
THE DUKE OF EDINBURGH. 
LIBRETTO BY H. PIERCY WATSON. 
MUSIC BY EDMUND ROGERS. 


Price 5s. net. 


H.R. H. 





“Mr. Rogers has obviously striven to meet the want of means of the 
small Choral Societies with which England abounds. His solos and 
choruses are alike easy, fluent, and pleasing; while the Pianoforte 
Accompaniment makes no very serious demands upon an ayerage 
player. Under these circumstances, there is no reason whatever why 
the Cantata should not be popular just now, and in time to come.”— 
The Musical World, January 1oth, 1874. 

“An appropriate Cantata of considerable artistic merit by the well- 
known eet of St. Thomas’s, Portman-square.”—The Choir, Jan. 3. 

“The Bridal Lay’ contains in it much that is tuneful and pretty, and 
fully deserves the honour of a public performance.”—Figaro, Feb. 11. 

London: Weekes and Co., 16, Hanover-street, Regent-street. 


OBERT COCKS and Co.’s VOCAL QUAR- 
TETS.—Two stamps each: ‘God save the Queen,” “Far 
away,” “ Happy be thy dreams,” and “A Rose in Heaven” (Abt). And 
“God Bless our Sailor Prince” (Stephen Glover), ‘‘ Let the Hills re- 
sound” (Brinley Richards), ‘“ Ye little birds that sit and sing” mad- 
tigal (Brinley Richards), ‘ Blanche” (Kiicken), “The waves were 
Sone Betty ” (Kiicken), ‘ Lovely Woman governs all” (Kiicken), 
“The Hunting Song” (Sir J. Benedict), “God Bless the Prince of 
Wales” (Brinley Richards), four stamps each. 


THE HOLY FAMILY. Admired Sacred Melodies 
by the most celebrated Composers. Arranged as Pianoforte 
Solos and Duets, with ad. lib. Accompaniments for Flute, Violin, and 
Violoncello. By W.H. CALLCOTT. Complete in 12 books. Piano 

lo, 5s. each. Piano Duets, 6s. each. Accompaniments, 1s. each. 
All at half price, post free in stamps. 


FoR UNTO US A CHILD IS BORN (Handel). 


Transcribed for the Pianoforte by GEO. F. WEST. 3S.; post 
free 18 stamps. 


Miss LINDSAY’S (Mrs. J. W. Bliss) New Song. 
WHEN THE SHIP COMES HOME. 64s.; free by post fer 
24stamps. “It is sure to inspire sympathy, and will have its full 
share of drawing popularity.”"—Vide Orchestra. 
London: Robert Cocks and Co. Order of all Musicsellers. 








C. JEFFERYS, 67, BERNERS ST. 
THE CHORAL SOCIETY. 


Epirep By MICHAEL WATSON. 
PRICE TWOPENCE EACH, 








z 
° 


COMPOSER. 


1. Tis Silent Eve Ame por ose «. Michael Watson. 
2. Corin’s Fate ani pe olin on ‘ R. Turner. 
3. Where the Pearly Dewdrop falleth ... aes E. J. Loder. 
4. The Winter being over ... — eco ee Ellen Avery. 
5. Fairy Voices pe eco - «w. 1T.G.B. Halley 
6. Moonlight pam a pa oe J. H. L. Glover. 
7- Good bye ... aed “an eco =e E* Hatton. 
8. I thought of thee on sce ed .. W. F. Banks. 
g. The Forsaken a “~ det ae J. L. Hatton 
10. Bonny May a ose on eco J. H. L. Glover. 
11. Spring Song a ‘cals pre po J. L. Hatton. 
12. The Winds eco ose wn ose «we C.J. Fremt. 
13. County Guy pe aa ose .. G. A. Macfarren. 
14. The birdés that had left their song eee G. A. Macfarren. 
15. The Arrow and the Song... - J. F. Simpson. 
16. Good night tothe day... eee ove T. G. B. Halley. 
17. The Summer Cloud... on ese ~ Odoardo Barri. 
18. My love is fair as summer morning... «+ «ee T. Distin. 
1g. Ye little birds that sit and sing ose .. G.A. Macfarren. 


(To be continued.) 














MICHAEL WATSON. s. d. 
PASSEPIED, in B flat <5 cee ae o<euseee 
GAVOTTE, in B flat ... aaa bes aed <a. Ee 
TARENTELLE, in B flat ... aad ai aie 
BOURREE, in F ia aed aaa ia don EG 
POLONAISE, inC ... aa pie aad x. 3. o 
BOLERO, in A minor ... a “a <a «anne 

GRAND OPERATIC DUETS. 
Arranged by 
No. 1.—Lohengrin (Wagner) eee J. Rummel 5 0 
2.—Tannhiuser (do.) eee ”” 5 0 
3.—The Crown Diamonds (Auber) ” 3" 
4—Galathée_... ae oe ” 4 0 
5.—La Marquise (Boulanger)... ” 4 0 
6.—Ernani (Verdi) i Son J. Lesage 5 0 
7-—Il Don Giovanni (Mozart)... “s 5 0 
8.—La Gazza Ladra (Rossini)... ‘sd 5 0 
THE ELEMENTS OF MUSIC 
SYSTEMATICALLY EXPLAINED BY 
HENRY C. LUNN. 
Price rs. 6d., Nett. 
This Work is used by the Professors at the 
ROYAL ACADEMY OF MUSIC. 
WILLIE PAPE. 
IRISH DIAMONDS, Nos. 1 to6 ... each 4 0 
HIGHLAND GEMS, Nos. 1 to 3 each 4 0 


These Fantasias have been written for “ Popular Concert” 
purposes. They have frequently been performed, and 
have on all occasions met with great success. 
THE BROOK ... SP aa = ae La ae 
Brilliant transcription of the popular song by “ Dolores.” 
RECOLLECTIONS OF A MUSIC BOX 
LLANGOLLEN_ .. 4 0 


Brilliant Fantasia on Airs “ The Ash Grove,” “ Poor Mary 
Ann,” and “ March of the Men of Harlech.” 


PETRIS’ GRAND VALSE .... a <a we, 4 8 


w 
°o 


ere 
Brilliant Fantasia on the Miserére Scene and the Anvil 
Chorus. 

MARTHA  ... a. vee 


Grand Fantasia on Airs from Flotow's Opera. 
SALADIN. Grand March ... aaa ae Sa 
MASSA’S IN THE COLD GROUND ..... wwe 4 0 


Brilliant Fantasia. 


C. JEFFERYS & CO."S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. 








67, BERNERS STREET, W. 
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WO BASSES WANTED for the Choir of St. 

Columb’s Cathedral, Londonderry, Ireland. Salaries up to 

£15 per annum, according to efficiency. Apply by letter to D. M. 
Smyth, Sec., 13, Waterloo-place, Londonderry. 


Bass REQUIRED, Surpliced Choir, Services 

partly Choral. Duties, attendance at 11, 3.30, and 7 on Sundays, 
Weekly practice, and Good Friday and Christmas Day. Salary 
£15. Apply to Mr. E. Barnes at Holy Trinity Church, Bishop’s-road, 
Paddington, Monday or Thursday evenings, from 7 to 8. 


RGANIST and CHOIRMASTER.—A Mus. Doc. 

of some years’ experience and great success in training and 
management of Choirs for the performance of Choral Services (Gre- 
gorian or Anglican), will shortly be open to an APPOINTMENT in 
er near London, where there is a Choral Service and a good Organ, 
Address Mus. Doc., care of Novello, Ewer and Co., 1, Berners-street. 


AN ORGANIST and CHOIRMASTER with high- 

class testimonials, desires a RE-APPOINT MENT ina town 
where Pupils can be obtained. Address V. W., Organist, Messrs. 
Novello, Ewer and Co., 1, Berners-street, W. 


RGANIST.—A Gentleman of 13 years’ expe- 
rience, would be glad to give his services as Organist in a 
Protestant place of worship, in or near London, where there is a 
moderate Organ. Apply to M. E., Novello, Ewer and Co., 35, Poultry. 

















_——___.. 


HOIRMASTER, or Choirmaster and Organist,— 
WANTED for a Church, where good Music, chiefly Gregorian 

is done. Catholic, and good Sight Reader. State stipend. Kensington, 
care of Messrs. Novello, Ewer and Co., 1, Berners-street, W. ‘ 


\ X JANTED for the North Devon Choral Union, a 

TEMPORARY INSPECTOR to train Choirs for the Annual 
Festival throughout the months of June and July. Applications (as 
early as possible), to be made to the Rev. J. T. Pigot, Fremington 
Vicarage, North Devon. 


A*® ORGANIST desirous of residing in London, 
purposes DISPOSING of his:PRACTICE, either by Purchase 
or Exchange (with London). Large town, three Organs, fine Concert 
room, every advantage ; no Professional gentleman within nine miles, 
£400 per annum may be easily realised by a good man. Address H.R,, 
care of Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


O ORGANISTS.—Any Organ Player able and 
willing to arrange selected pieces of Music for an Amateur, and 

if resident in London, occasionally to give a Lesson on the Instrument, 
is requested to communicate with M. A., care of Novello, Ewer and Co, 


WELL-KNOWN PIANIST and ORGANIST 

(Associate of the Royal Academy of Music, London) requires a 
SUCCESSOR to his Practice in June next, on account of domestic 
affliction and ill health. No inferior Musician need apply. Address 
E. C., care of Chappell and Co., 50, New Bond-street, London. 




















ITUATION WANTED as Assistant ORGANIST. 


Large experience. Trained in Choral Services. Address F. P., 
Parsonage, Marlborough, Devon. 


RGANIST and CHOIRMASTER.—The Adver- 
tiser will pay Five Pounds out of first quarter’s salary to any 
Gentleman obtaining him a RE-ENGAGEMENT. First-rate testi- 
monials. Address H.G., Mrs. Parkell, 19, Beatrice-road, Blue Anchor- 
road, Bermondsey. 


AN ORGANIST and CHOIRMASTER of nearly 
I5 years’ experience, desires a RE-ENGAGEMENT. Willing 
to compete, play on probation, temporary or otherwise. Good testi- 
monials. Address Professor, 102, Loughborough-road North, Brixton. 
RGANIST.—The Advertiser is Open to an AP- 
POINTMENT. Accustémed to Church duties. Salary nota 
primary consideration. Address A. R., 42, Curzon-street, Mayfair. 
PROFESSIONAL ORGANIST desires an EN- 
GAGEMENT for Sunday evenings and Week days. Good 
references. Address F. S., 38, Sandbrook-road, Stoke Newington, N. 
A LADY, many years Organist of a Parish Church, 


wishes a similar APPOINTMENT. Can teach a Choir. 
Address B. A., care of Novello, 

















The highest references given. 
Ewer and Co. _ 
LADY (Pupil of Dr. STEGGALL), desires a RE- 
ENGAGEMENT as ORGANIST inornear London. Full Choral 
Service preferred. Address Miss Lawrence, 14, Avenue-road, N.W. 


LADY seeks an ENGAGEMENT in a Church 


and Parish in May or June. Clerical recommendation. Terms 
moderate. Address E. G. B., care of Messrs. Novello, Ewer and Co. 


LADY, good Vocalist and Musician, having some 
time disengaged during the day, wishes for further ENGAGE- 
MENTS as Teacher of the Pianoforte and Singing either in Schools 
or Private Families. Address A. G., Messrs. Novello, Ewer and Co. 

















ANTED, an ORGANIST and CHOIRMASTER 

for St. Andrew’s Church, Bath. Salary £40 to £50, according 

to age and qualifications. Address, with references, Rev. Canon 
Bernard, Northfield House, Bath. 


RGANIST WANTED for a Church in the East 

End of London. Two Services on Sunday, and one in the week. 
Choral. Salary £30. A young man preferred. Address O. A. K., 
Messrs. Novello, Ewer and Co, 1, Berners-street, W. 


\ X JANTED at Bollington Church, an ORGANIST 

¥Y who will have to train and take charge of the Choir. Address, 

stating terms and enclosing references, to the Rev. F. Richardson, 
.A., the Parsonage, Bollington, near Macclesfield. 


O CATHOLIC ORGANISTS.—A Young Musician 

will be REQUIRED shortly after Easter as CHOIR INSTRUC- 
TOR and ORGANIST (non-resident) in a Catholic College. He 
would also have to teach the younger boys the Pianoforte. A person 
competent tosuperintend the writing class for a short time daily would 
be preferred. A fair salary would be given proportionate to the duties 
performed. Testimonials as to musical ability and moral character 
to be forwarded to Mr. S. Smith, 4, Claremont-road, Windsor. Appli- 
cation must be made in Candidates’ own handwriting, stating age and 
previous occupation, not later than March arst. 


L_ PANDAFF CHURCH CHORAL ASSOCIA- 
_ TION.—WANTED, a CHOIRMASTER to instruct the 
English Choirs in the Diocese of Llandaff. Apply to the Rev. J. T. 
Harding, Pentwyn, near Monmouth. 














PPIRST-CLASS TUNER WANTED; must un. 
derstand Repairing and Regulating. Good wages, and permanent 
employment. Address Alphonse Cary, Pianoforte Warehouse, New- 
bury, Berks. 
IANO and HARMONIUM TUNER and RE. 
PAIRER WANTED. Apply, stating terms, to Mr. Archibald 
Ramsden, 12, Park-row, Leeds. 


VJANTED, a Steady, Competent REPAIRER, 


Regulator, and Tuner of Pianofortes, Harmoniums, &c. State 
age, wages required, &c., to W. Wilson, Music Warehouse, Keighley. 


PIANOFORTE TUNER, Regulator, and Repairer 
WANTED in the North of England, a thoroughly competent 
Man, with unexceptionable character from last employer. Must also 
be able to Tune, Regulate, &c., Harmoniums. Permanent employ- 
ment, and liberal wages. Address D. D., Musical Times Office. 


UNER and REGULATOR. Permanent Engage- 
ment for an efficient and steady Man. Apply to Messrs. Harrison, 
Birminghan, stating references and salary required. 


IANOFORTE TUNER WANTED for the 

Country. First-class and good address. Preference will be 

given to one from Broadwood’s. Apply by letter only to A. B., Messrs. 

Novello, Ewer and Co., 1, Berners-street, W. 

ANTED, a Thoroughly Competent and Respect- 

able HARMONIUM and PIANOFORTE TUNER and 

REPAIRER for the Country. Send carte, wages required, and full 
particulars to Z., care of Messrs. Novello, Ewer and Co. 


PIANOFORTE TUNER.—WANTED, a First- 
class out-door Tuner in an old-established house in the Country. 
Apply to Messrs. Kelly, Charles-street, Middlesex Hospital. 


IANO and HARMONIUM TUNER WANTED 

in a large Provincial Town. Must be thoroughly experienced, 

and capable of Regulating and Repairing. Excellent character neces- 

sary. Apply, stating reference and salary, to C.C., care of Messrs. 
Novello, a. and Co., 1, Berners-street, W. 

OOD PIANOFORTE TUNER WANTED for 

the Country, near Manchester, mostly out-door. Must be able 

to do ordinary repairs, and to play sufficiently to show Instruments. 

Apply by letter, stating age, salary, and references, to S., care of Messrs. 
Novello, Ewer and Co., 1, Berners-street, W. 


IANOFORTE TUNER of 23 years’ experience, 

from Messrs. Collard and Collard, and Erard, seeks a Permanent 

ENGAGEMENT as Out-door Tuner. First-class references. Ad- 
dress A. Z., care of Novello, Ewer and Co., 1, Berners-street, W. 


IANOFORTE TUNER.—A Good firm Tuner, 
used to Country work, is open for ENGAGEMENT; well up in 
all departments, and could manage a Provincial (or Branch) Business. 
Address B. C., Musical Times Office. 
ANTED by a Young Man of experience a SITU- 
ATION as Tuner and Toner. Address Y. Z., 87, Albert-street, 
London, N.W. 
YOUNG MAN wishes to Learn TUNING in a 
Music Shop. Address Bertin, care of Giles, Postman, Bognor, 
Sussex. 
YOUNG LADY WANTED in a Music Ware- 
house in the Country. Apply to W., care of Novello, Ewer and 
Co., 1, Berners-street, W. 
OUNTER ASSISTANT.—VACANCY for a Junior. 


Apply, stating experience, &c., Messrs. Harrison, Birmingham. 


A YOUNG LADY requires a SITUATION as 
Pianist. Has had experience. Address F. N., 52, Choumert- 
road, Peckham. 
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THE POETIC BASIS OF MUSIC. 
By JosePH BENNETT. 


WHEN a new system or theory is presented to the 
world those features in it most quickly arrest atten- 


tion which have immediate practical results. The 
aggregate mind is itself eminently practical. Its 
first and governing thought is, How to live. Indi- 


vidual minds may exist in the shadowy realm of 
abstract ideas, apart from the influence of human 
necessity, but these are lost in the vast whole. 
Hence, the eagerness with which men ask them- 
selves, when confronted with a new principle, “ Will 
this touch us, and, ifso, how?” They fix their eyes 
upon that in it which most obviously threatens con- 
sequences rather than upon the reasoning of which it 
is the outcome and representative. In fact, they are 
subject to the instinct of life. A particular example 
of this general rule may be found in the present con- 
dition, as regards England at least, of the musical 
questions propounded by Herr Richard Wagner. 
That famous person has been long before the world 
with acomplete theory of musical development, yet 
he is chiefly recognised, when recognised at all, as 
an advocate of certain radical changes in the lyric 
drama—changes, that is to say, which have a serious 
bearing upon a very attractive amusement. So far 
as Wagner’s theory concerning the lyric drama is 
understood by the popular mind, its actual and pos- 
sible influence has aroused strong feeling, because it 
concerns, more or less, a multitude of individuals, 
and is, to them, a matter of subjective interest. But 
Wagner, looked at solely as a man who would change 
operatic forms, and his theory, regarded only as 
affecting operatic music, are imperfectly compre- 
hended. True, this is the ultimate development of 
man and theory, but among the developing processes 
is much that has escaped general observation, and 
that may be considered independently of the chain in 
which it is a link. My purpose now is to take up one 
eeerer’s underlying principles and see what it is 
worth, 

First of all, the principle chosen must be fairly and 
accurately described. In doing this, that there may 
be no doubt either of fairness or accuracy, I shail 
use the language of Wagner himself, and that of his 
champion in this country, Dr. Franz Hiiffer, whose 
recently published book, The Music of the Future, is 
an authority not to be questioned. In an appendix 
to Dr. Hiiffer’s work, the author, referring to a per- 
formance of Beethoven’s Ninth Symphony at Bay- 
teuth, observes :-— 

“The choice of Beethoven’s Symphony in D minor 
was the most appropriate that could be made on this 
occasion, because it forms, as it were, the foundation 
of the great development of modern German, and 
especially of Wagner’s own, music. The principle 
of this new phase in art... is the necessity of a 
poetical basis of music ; that is to say, a latent impulse 
of passionate inspiration which guides the composer’s 
and, and the conditions of which are in themselves 
by far superior to the demands of music in its independent 
existence. The rules arising out of these demands are 
in the Ninth Symphony violated, nay, completely 
aetown, with a freedom of purpose and grandeur 
% conception that can be explained only from Beet- 








hoven’s fundamental idea, as it gradually rises to self- 
consciousness, in the words of Schiller’s Ode, ‘ An 
die Freude.’” 


Speaking of the Finale to Beethoven’s Symphony, 
Dr. Hiiffer goes on to say :— 

‘It is the highest effort of dramatic characterisa- 
tion instrumental music has ever made, and seeing 
that it has reached the limits of its own proper 
power, it has to call the sister art of worded poetry 
toitsaid. . . It is obvious how the introduc- 
tion in this way of words, as the necessary com- 
plement of musical expression, even at its climax of 
perfection, became the stepping stone to the further 
development of poetical music, as we discern it in 
what is generally called the ‘ music of the future.’” 

Here we have, clearly and boldly stated, the fol- 
lowing theses :— 

I. Music must arise from a poetic impulse, the con- 
ditions of which are superior to the demands of niusic in 
its independent state. 

II. Instrumental music, even at its climax of perfec- 
tion, is incapable of the highest expression of that impulse, 
and needs the aid of words. 

Having gone to Dr. Hiiffer for more concise 
definitions than could be found in the involved 
periods of his master, I now turn to Wagner him- 
self for their exposition, and find allI want in a single 
chapter of his Ofera und Drama—a chapter which, 
adopting the writer’s own term, might be headed 
‘““Beethoven’s Mistake.” I propose quietly to ac- 
cept this term, and allow Wagner to point out the 
‘immeasurably rich master’s” error. After noticing 
the development of instrumental music from the 
simple forms of the dance tune and ballad air, 
Wagner goes on to say that ‘“‘the expression of a 
perfectly decided, clearly intelligible individual pur- 
port, was, in truth, impossible for a language capable 
only of expressing a sensation generally,” and that 
this fact was exposed by Beethoven, in whom “the 
yearning to express such a purport became the con- 
suming, glowing, vital impulse of all artistic cre- 
ation.” 

It will here be observed that with regard to 
Beethoven personally, Wagner begs an important 
part of the question, but, without stopping to do more 
now than indicate the fact, I proceed with his argu- 
ment. 

From the moment the great master’s “ yearning” 
was manifested, instrumental music became an 
artistic error, within the mazes of which Beethoven 
remained entangled. But from the darkness of error 
came the light of truth, just as the effort of Columbus 
to reach the Indies by sailing westward led to the dis- 
covery of America. ‘‘ The inexhaustible power of music 
is, nowadays, disclosed to us by the very great mistake 
made by Beethoven. Through his undaunted and 
most bold endeavours to attain what was artistically 
impossible, we have gained a proof of the boundless 
capability of music to perform every possible task, 
when it is only necessary for it to be completely and 
simply what it really is—an art of expression. From 
the “moment” that Beethoven’s “yearning” after 
definite expression “grew to greater and greater 
strength "—a somewhat indefinite moment—* from 
that moment” continues our author, “ began the great, 
painful period of suffering of the deeply moved man 
and necessarily erroneous artist, who, in the strong 
convulsions of the painfully delirious stammering of 
an enthusiasm such as that of a Pythoness, produced, 
as a matter of course, the effect of a genial madman 
upon the curious spectator, who did not understand 
him simply because the inspired master could not 
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render himself intelligible to him.” To this Wagner 
adds :—‘* Most of Beethoven’s works of this period 
(his latest) must be regarded as an involuntary (the 
italics are mine) attempt to form for himself a 
language for his yearnings, so that they often look 
like sketches for a picture, about the subject (the 
italics are Wagner’s) of which, indeed, the master 
had made up his mind, though not about its in- 
telligible arrangement.” Further on, we read of 
“ enigmatical magic drawings, in which the master 
had simultaneously diffused light and horror, in order 
that he might, through them, publish the secret that 
he could never utter in music, but which, however, 
he fancied he could utter in music alone.” .This was 
‘* Beethoven’s mistake,” and the foregoing is Wag- 
ner’s description of it. 

I have thus allowed the master, Wagner, and the 
disciple, Hiiffer, to state their case, from which 
logically, and therefore naturally, come certain 
inferences, making part of the case itself. Those 
inferences now demand attention; and, in the first 
lace— 
: If instrumental music, in presence of Beethoven's 
“ yearnings,” became an artistic error, it is much more 
so, because without excuse, now that he has discovered (in 
his last symphony) music’s highest form and expression. 


This inference is proudly accepted by Wagner and 
his followers. The master speaks of Beethoven’s 
‘PD minor” as the ‘last symphony ever written,” 
and Dr. Hiiffer avows that with its appearance the 
arts of music and poetry ‘‘ became inseparable,” 
while “the possibility of music for the sole sake of 
sonorous beauty virtually ceased to exist.” It fol- 
lows, as a matter of course, that symphony writers 
since Beethoven are not ‘‘ necessarily erroneous,” as 
was he, but sin in the full light of truth, and against 
all such Wagner, who consistently never attempted 
to write a symphony himself, uses his keenest 
rhetorical weapons. First, he attacks those who 
imitate principally what is external and strange in 
Beethoven’s style. Of these he observes, that not 
knowing the ‘* unspoken secret” of the master, it was 
necessary to find some substantial subject for their 
music. He continues—‘*The pretence of the 
musical description of a subject borrowed from 
nature or human life was placed as a programme in 
the hands of the auditor, and it was left to the power 
of his imagination to interpret, in accordance with 
the hint once given, all the musical eccentricities 
which could be let loose, with unshackled caprice, 
until they degenerated into the most motley, chaotic 
confusion.” German composers, Wagner goes on to 
say, have made themselves less absurd. They have 
incorporated the new style with the old, and thus 
formed an artificial medley, “‘in which they might 
for a long period continue to musicise very decently 
and respectably, without having to fear any great 
interruptions from drastic individualities. If Beet- 
hoven mostly produces upon us the effect of a man 
who has something to tell us, which, however, he 
cannot communicate clearly, his modern followers, 
on the other hand, resemble men who inform us in 
an irritatingly circumstantial manner that they have 
nothing to tell us.” Thus does Wagner in a few 
words dismiss Mendelssohn, Spohr, Schumann, and 
all post-Beethoven participators in the “ artistic 
error.” A second inference from the Wagnerian 


theses is a correlative of the first :— 

The art of music is, in itself, incomplete, and needs to 
be perfected by an alliance with poetry. 

In his exposition of this doctrine Wagner has used 


somewhat difficult for me to follow him in a paper 
meant for general reading. Here, however, is a brief 


and significant passage :—‘‘ Music is a Woman. The 
nature of woman is Jove, but this love is the love that 
receives, and, in receiving, gives itself up without 
veseyve. A woman does not obtain perfect indi- 
viduality until the moment that she gives herself up. 
She is the water-nymph who speeds through the 
waves of her native element without a soul until she 
obtains one through the love of a man.” Previously 
he had said that Beethoven vainly tried to make 
music fertile by ‘exercising it in parturition,” and 
was at last compelled to supply the “‘fecundating 
seed” which he took from the procreative power of 
the poet. I am concerned to inquire neither into 
Wagner's theory respecting woman nor the accuracy 
of his parallel. Enough that what has been quoted 
will convey a strong and clear idea of the views he 
holds concerning the independence, or rather the 
dependence of music as an art. 

Having thus thrown upon Wagner’s position, with 
regard to the “ poetic basis ” of music, as much light 
as his own words can give, it remains to see what 
can be urged on the other side. Here let me say, 
that, in reply, I shall eschew invective, which, as Mr. 
Disraeli once said, when it told against him, is not 
argument. Invective, consequent upon Wagner's 
unfortunate leaning towards its use, has long dis- 
figured this musical controversy, and given rise to 
an odium almost as virulent as that which springs 
from theological discussion. But, while avoiding 
sarcasm and abuse, I am prepared to do more,—I 
will not inquire whether Wagner, as we know hin, is 
the result of his own theory, or whether the theory 
has been adapted to Wagner. In like manner, I will 
waive the question how far, when exalting the 
alliance of music and poetry as the only real musical 
organisation, Wagner is moved by personal vanity, 
or, at least, by a natural tendency to magnify his own 
special vocation. In brief, the man shall be separated 
from his theory, as ought always to be the case when 
theory is weighed in the balance. 


Looking generally at the matter in dispute, it is im- 
possible not to be struck with the part Beethoven plays 
in it. Of course, if the Wagnerian principles be true, 
they must have existed before that great master, and 
independently of him; but none the less do we find 
Beethoven held up as the Messiah of a new musical dis- 
pensation wherein Wagner takes the role of St. Paul. 
Wagner has built his theory upon Beethoven; and 
it may, therefore, be worth while to see whether, 
between the foundation and the superstructure, there 
exists a real and natural connection. Here, then, we 
touch a vital part of the subject. The question 
stands thus:—Did Beethoven, in the latter part of 
his career, strive “involuntarily” to make instru- 
mental music a definite means of expression? Are 
his later works examples of a “ mistake” which he 
rectified only when worded poetry was united to 
music in the Finale of the Choral Symphony? I 
answer that in putting forth such a doctrine Wagner 
has acted upon assumption merely. He seems to be 
conscious of the fact, and takes measures to place 
himself beyond the reach of refuting evidence. Mark, 
for example, how he insists upon the word “ involun- 
tary” in connection with Beethoven’s efforts; how he 
compares his utterances to those of a Pythoness, and 
defines him as a “genial madman.” All this shows 
considerable skill, because, if Beethoven be regarded 
as an unconscious and irresponsible medium,—Dr. 
Hiiffer accepts as true of all creative musicians what 





the parabolic form after a fashion which makes it 


Vogl said of Schubert, that they compose in a state 
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of clairvoyance—then, of course, any theory can be 
built upon the man’s doings without reference to the 
man himself. But will my readers accept this pre- 
mise? I trow not. They will insist, with me, in 
looking upon Beethoven as a conscious and respon- 
sible worker, who knew what he did, and why he did 
it. Wagner would keep Beethoven out of the wit- 
ness-box, under what is sometimes euphuistically 
termed “friendly restraint.” I call him into court 
and ask that he may be allowed to influence the 
verdict. Under these circumstances it appears rather 
damaging to Wagner’s theory that Beethoven having 
found the right still pursued the wrong. If, before 
the Ninth Symphony, the master was struggling to 
give expression to his thoughts, and if, in the 
Ninth Symphony, he found the means of doing 
so, how comes it that, after the Ninth Sym- 
phony, he went back to his artistic error, made 
more ‘“‘enigmatical magic drawings,’ and more 
“‘sketches about the subject of which he had not 
made up his mind” in the shape of the so-called 
“posthumous quartets.” This was not the act of a 
man conscious that he had found the light and liberty 
of perfect expression, established the inseparableness 
of music and poetry, and proved that the existence of 
instrumental music, “for the sole sake of sonorous 
beauty” was no longer possible. In good sooth, 
Wagner has excellent reasons for keeping the master 
in a state of irresponsibility. Furthermore, by those 
who reject that irresponsibilty as an unwarranted 
assumption, it must be thought strange that Beet- 
hoven left no record of his struggles and of his 
victory. Here was a man who, having great and 
definite things to say, laboured for years with an 
indefinite means of expression, and kept absolute 
silence about his disappointments. Here, moreover, 
was a man who, after sore efforts, made a great and 
glorious discovery, and said nothing about it. 
Strange, indeed, is this; and from it I can only draw 
one inference—that the fabric which Wagner has 
built upon the latter part of Beethoven’s artistic 
career, is neither more nor less than the creation of 
a man resolved to bolster up a preconceived theory. 
How much is this inference strengthened when we 
note that Wagner says not a word about the Choral 
Fantasia, which appeared as early as 1811, and in 
which voices are united to the solo instrument and 
orchestra, just as in the Choral Symphony. Here, 
let me quote a passage from a letter of Beethoven’s, 
addressed to the publisher, Probst :—‘ I must now, 
alas! speak of myself, and say that this, the greatest 
work I have ever written, is well worth 1,000 florins 
cM. It is a new grand Symphony, with a finale and 
voice parts introduced, solo and choruses, the words 
being those of Schiller’s immortal ‘Ode to Joy,’ in 
the style of my pianoforte Choral Fantasia, only of much 
greater breadth.” Note, here, the almost complete 
parallelism which the master saw between the two 
works. But Wagner says nothing about the Fan- 
tasia, because, to do so, would tend to upset his 
theory. That work was not preceded by “ yearn- 
ings,” “sketches” and all the rest of it. Yet, if 
ever Beethoven ceased to be a “necessarily errone- 
ous artist” it was in 1811, not in 1824. 


Let me not be understood to have said anything in 
depreciation of the Choral Symphony. My conten- 
tion simply is, that Wagner has taken the plan of a 
particular work and treated it as an outcome of 
general principles, which were never in the com- 
poser’s mind. 

Dismissing thus the Beethoven phase of the 
question, I now come to the question as a whole, 





and have to meet the proposition stated by Dr. 
Hiiffer, that the arts of music and poetry are in- 
separable, and that “the possibility of music for the 
sole sake of sonorous beauty has ceased to exist.” 
In another place, it is true, Dr. Hiiffer admits that 
the highest type of musical development * does not 
make impossible or irrational the perpetuation and 
perfection of a lower and simpler species as such,” 
but, herein, he confessedly differs from Wagner, 
and, as the disciple is not above his master, I shall 
take the proposition in its unqualified form. Is it 
true, then, that instrumental music is a defective 
organisation—that it is the soulless Woman, who 
cannot be complete till she find the Man? In 
answering this question, I may surely appeal to the 
universal instinct, which ought never to be over- 
looked when discussing matters of universal applica- 
tion. ‘ Instinct,” said Sir John Falstaff, “is a great 
matter,” and it must have an important effect upon 
this controversy, according as we find its weight 
thrown upon one side or the other. Can we, then, 
discover anywhere the existence of a feeling that 
instrumental music is an incomplete and, conse- 
quently, unsatisfactory thing within its own province? 
An affirmative reply to this may be challenged as 
regards every form of instrumental music, from the 
wild notes of the Alpine herdsman to the C minor 
symphony of Beethoven. Nowhere do we find 
evidence of such a feeling, which, if it ever had a 
universal existence, would speedily remove the cause 
of offence. Above all, would the unfinished organisa- 
tion of instrumental music have made itself obvious 
to those with whom the art generally has been a 
constant study and delight. But it is just these 
who find the highest forms of instrumental music 
satisfying. Where is the amateur who detects in- 
completeness in the first three movements of the 
Choral Symphony. When listening to them, has he 
the impression of looking upon a half-finished temple, 
or upon—if Wagner’s theory about the female sex be 
right—a woman who has never loved? Is he con- 
scious of an abhorrent vacuum, and does he thrill 
with satisfaction when the voices enter to fill it up? 
Direct and plain questions like these, undarkened by 
grandiloquent verbiage, excite a smile, but none the 
less do they comprise the Wagnerian theory. The 
answer to them must be easy. Every amateur knows 
that he is free from such a consciousness; that 
the purely orchestral movements are complete 
in themselves, and that, when vocal music is 
added, he recognises no more than a temporary 
alliance of powers which may exist apart. I confess 
to a high estimate of the argument derivable from the 
general sense of completeness with which instru- 
mental music is received, but it is not all necessary 
to my present purpose. A refutation of Wagner’s 
doctrine may be found in the very nature of music 
itself; and here we come at length to the pith of 
the whole question. 


Dr. Hiiffer, in the book already named, after draw- 
ing largely upon the philosophy of Schopenhauer to 
support his views, remarks on the other hand :— 
‘‘ Schopenhauer seems to have considered music as 
an art of entirely independent and self-sufficient 
means of expression, the free movement of which 
could only suffer from a too close alliance with 
worded poetry. He even goes tothe length of highly 
commending Rossini’s way of proceeding, in which 
the words of the text are treated quite en bagatelle, and 
in which, therefore, music speaks its own language 
so purely and distinctly that it does not require the 
words at all, and has its full effect even if performed 
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by instruments alone.” This dictum of his favourite 
philosopher Wagner rejects, and Dr. Hiiffer says 
that it ‘cannot but surprise us.” But as re- 
gards the independence and self-sufficiency of 
music, it exactly defines the position I mean 
here to assume. To look upon music as an indefinite 
expression, needing alliance with that which is 
definite, is to do it gross injustice. It is an 
expression truly, just as the forms and colours in a 
painting are the expression of the artist’s subject, but 
it is also a suggestion. For the truth of this Wagner 
himself shall be a witness. In his remarks on the 
Choral Symphony, he substantially says that the 
work represents (I quote Dr. Hiiffer) “the struggle of 
the human heart for happiness. In the first move- 
ment this longing for joy is opposed and overshadowed 
by the black wings of despondency. . . . The 
second movement, on the other hand, with its quick 
and striking rhythmical formation, describes that 
wild mirth of despair which seeks respite and 
nepenthe in the waves of physical enjoyment. The 
trio again may be considered as a dramatic rendering 
of the village scene in ‘Faust.’ The Adagio, with its 
sweet pure harmonies, appears after this like a dim 
recollection of former happiness and innocence. .. .” 
Considering that Wagner regards music alone as 
barren, and only capable of being “exercised in par- 
turition ” without bringing forth, it is astonishing what 
the purely orchestral movements of the Symphony 
convey to him. In this description he “ uncon- 
sciously ” indicates the true grandeur, independence, 
and self-sufficiency of the unaided art. Its strength 
and glory lie in the very qualities which he 
elsewhere speaks of as its weakness and shame. 
To make it the mere expression of worded poetry 
is to harness Pegasus; for the genius of music 
is never so noble and attractive as when free in 
its own domain. Carlyle hints at this when he 
speaks of music as ‘fa kind of inarticulate un- 
fathomable speech, which leads us to the edge of the 
infinite, and lets us for moments gaze into that.” 
Make it the accompaniment of articulate, compre- 
hensible speech, and you limit its powers. There is 
no question of gazing into the infinite then; the 
bounds which confine it are narrow and visible. But 
leave music free to range the world of sound, and it 
brings back infinite and infinitely varied treasures, 
How thankful ought we to be for what Wagner calls 
an “artistic error.” To it we owe the intellectual 
wealth of Bach, the gaiety and humour of Haydn, 
the tenderness and grace of Mozart, the sublimity 
and pathos of Beethoven, the refined beauty of Men- 
delssohn, the artless song of Schubert, and the fer- 
vent, soul-revealing poetry of Schumann. If these 
things be the results of “ artistic error,” let us cling 
to error, and reject the truth. At any rate, let us 
not proclaim the doom of music as a separate art at 
the bidding of one who, having a mission, seeks to 
magnify its importance, and who, being at the head 
of a movement, would make the little sphere in 
which he works comprise the whole world. 


THE curiosities of the present law of licence will 
at some future time be regarded with wonder. On 
Ash-Wednesday last the Moore and Burgess Min- 
strels were not allowed to perform in St. James’s 
Hall, but were permitted to appear at the Gaiety 
Theatre. At the Opera Comique (which, like all the 
theatres, was closed against any dramatic repre- 
sentation) we had the “‘ Dancing Quakers,” a “ Ju- 
venile Tragedian” in two scenes from Shakespeare 





Leotard, ‘the wonder of the trapeze.” For the 
benefit of those who give dramatic and musical 
entertainments (if not for that of the general public) 
it would be well that some light should be thrown 
upon this matter; for, pending more accurate infor- 
mation on the subject, it appears incomprehensible 
that people who are not permitted to black their faces 
and sing at St. James’s Hall, should be allowed to 
do so at the Gaiety; and that where an Opera is 
positively prohibited, ‘Dancing Quakers” may 
exhibit their laughable contortions, and a “ Juvenile 
Tragedian” act upon a stage from which a full 
grown one is rigidly excluded. ‘ 


As in our notice of the Prospectus of the British 
Musical and Dramatic Institute, we commented upon 
the want of strength in the staff of musical professors 
engaged, we are glad to be able to call attention to 
the recent appointment of Mr. Brinley Richards for 
the Pianoforte, Dr. Rimbault for Harmony and the 
Harmonium, and Mr. Charles Herring for the leader- 
ship of the orchestra. This is a step in the right 
direction ; and we trust shortly to attend ane of the 
Practice evenings, and report upon the progress of 
the students. Meantime we cordially wish all the 
success so enterprising an undertaking deserves. 





HERR PrRaeGeEr’s lecture “On the Fusion of the 
Romantic and Classical Schools of Music, culminating 
in the Works of Richard Wagner,” recently delivered 
at the Society of Arts, is somewhat in advance of the 
time—even more so than Wagner’s music itself. 
We see no reason, for instance, for attacking the 
‘*Sonata” more especially when we find that Liszt’s 
‘¢splendid Sonatas, composed of the legitimate move- 
ments,” are held up as models for imitation. That 
the word is derived from ‘ Suonare,” to sound, has 
nothing whatever to do with the matter, for it has 
been accepted to mean a certain species of com- 
position, and like the Symphony, Overture or 
Concerto, therefore, its construction is subject to 
certain conditions, the order of the movements 
allowing of variation, but never being, as Herr 
Praeger says, “‘reversed.” The lecturer’s admiration 
of Wagner is evidently founded on an intimate know- 
ledge of his theory and his music; but we believe 
that he would have made more impression upon his 
audience had he rigidly kept to his strictures upon 
operatic reform. 





THERE have been two ‘‘ Musical Festivals” during 
the last month. That, under the supervision of 
Professor Oakeley, at Edinburgh, was in every 
respect highly creditable to all concerned, the 
programmes presenting attractions beyond those 
usually offered at our musical gatherings nearer the 
metropolis. Specimens of all styles have been pre- 
sented, from Bach to Wagner, and much interest was 
excited by Mr. Hallé’s performance of the Pianoforte 
part of Litolff's ‘Concerto Symphony,” a work:which 
fully deserves a hearing in London. At Brighton Mr. 
Kuhe has also provided an excellent series of con- 
certs, the selections being judiciously made from the 
works of living as well as deceased composers. Mr. 
Sullivan’s “Light of the World” and Signor 
Randegger’s Cantata “ Fridolin,” were received with 


the utmost favour, the singing of Mr. Santley in the 
former composition having (as at Birmingham) cre- 


ated a profound impression. 





We understand that Mr. Mapleson intends to open 
Drury Lane Theatre for the Italian Opera season in 
Balfe’s “Il 





(concluding with a “ terrific claymore combat”), and 





the middle of the present month, 
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Talismano ” is, we believe, positively to be produced; 
and two singers, Madlle. Lodi and Madlle. Louise 
Singalée, are to make their first appearance before a 
London audience. The season at the Royal Italian 
Opera commences on the 31st inst. As far as we can 
ascertain, the music of the “past,” and not of the 
“future,” is again to reign triumphantly throughout 
the season at both houses. 





WE understand that Sir Michael Costa intends to 
lower the pitch at Her Majesty’s Opera, Drury Lane, 
during the coming season. Much as we welcome 
this concession to long suffering vocalists, we cannot 
but express our regret that this step was not taken 
when, some time ago, the subject was so pressed upon 
the attention of conductors, and Mr. Barnby, en- 
tirely unsupported, introduced the diapason normal 
at the performances of his Choir in St. James’s Hall. 





CRYSTAL PALACE. 


THE performance of Handel’s charming and far too long 
neglected Oratorio, ‘‘ Theodora,”’ on Saturday, the 7th ult., 
afforded an instance of the disadvantage which attends a 
departure from a successful vé/e. The concerts which are 
presided over by Mr. Manns are ordinarily of a kind 
which almost defy criticism. The rendering given of a 
Symphony by Beethoven, Mendelssohn or Schubert is 
usually well-nigh perfect ; it is only necessary to “‘ put up” 
an Oratorio to find that nothing is absolutely so—not 
even the Crystal Palace Band. The performance in 
question was singularly infelicitous, the band being as 
much at fault as the chorus. It was only when we turned 
to the soloists that anything like satisfaction was ob- 
tained, Madame Sherrington’s Theodora being all that 
could be desired, as was also Mr. Cummings’s Septimius ; 
Signor Agnesi, as Valens, added another to the many 
triumphs this great artist is achieving in English Ora- 
torio; and Miss Dones indicated, by a quiet but 
artistic rendering of the part of Ivene, how thoroughly 
she deserves the success she is gaining; whilst Miss 
Sterling, the American contralto, appeared to be the only 
one of the soloists who failed to enter into the spirit of the 
Handelian recitative. Her magnificent voice was heard 
to some advantage in the air ‘‘ Sweet Rose and Lily;” 
but her style would seem to require considerable modifica- 
tion before she can hope to take a position as an exponent 
of sacred music of the highest class. The orchestral 
accompaniments, which had been revised and added to by 
Dr. Hiller, were, as we have already hinte?, not rendered 
with that faultless accuracy and finish we have learned to 
expect at the hands of this body of musicians. Dr. Stainer 
presided at the organ’ with his usual efficiency. The 
reception of Herr Joachim at his first appearance this 
season, on the 14th ult., must have convinced him 
how thoroughly his consummate artistic qualities are 
appreciated by an English audience. His rendering 
of Spohr’s Concerto in E minor was in every respect 
absolutely perfect; and in some Hungarian dances— 
composed by Herr Brahms for two performers on the 
pianoforte, and adapted by Herr Joachim for violin 
and pianoforte—he afterwards aroused the enthusiasm of 
the audience to such an extent that an encore was 
positively insisted upon. A word of praise is also due to 
Mr. Franklin Taylor, who played the important pianoforte 
part with much skill and intelligence. At the concert on 
the arst ult., the whole of Mendelssohn’s music to the 
“‘ Midsummer Night’s Dream” was given, the solos being 
well sustained by Miss Emily Spiller and Miss Dones. 
The choral parts of the work were scarcely up to the high 
standard which the public have a right to expect at these 
concerts; but the intrinsic beauty of the composition 
elicited the warmest applause, and any deficiency in the 
choruses was amply atoned for by the purely orchestral 
movements, which were played with a delicacy and pre- 
cision rarely attained; the clarionet and flute in the 
Scherzo, especially, moving together with such excessive 





accuracy and finish, as to raise a storm of applause, which 
could only be appeased by a repetition of the entire move- 
ment. The “Funeral March”? of the Clowns, too (one of 
the most perfect specimens of genuine musical humour in 
existence), was also universally re-demanded. Another 
welcome item in the programme was the Chorus of 
Maidens, from ‘‘ King Stephen,” by Beethoven (preceded 
by the Overture), which was fairly sung, and much 
applauded. Mendelssohn’s “ Surrexit Pastor,” for soprano 
solo, female chorus and organ, written for the French 
nuns at the convent of ‘ Trinita de Monti,’’ in Rome, is 
just one of those purely religious compositions which he 
could easily throw off at any moment, and as easily forget. 
The solo was well sung by Madame Otto-Alvsleben, and the 
organ part was carefully played by Dr. Stainer. Mr. 
Alfred Holmes’s new Overture, ‘‘ Le Cid,” although placed 
last in the programme, made a highly favourable im- 
pression ; the subjects throughout being bold and melodious, 
and the instrumentation showing much command over the 
resources of the orchestra. Mention must also be made 
of Madame Patey’s excellent rendering of the air ‘‘ O thou 
afflicted,” from Benedict’s “‘ St. Peter.” At the concerts 
we have noticed Mr. Manns conducted, with the exception 
of that on the 14th ult., when, in consequence of a family 
bereavement, he was worthily replaced by Mr. Wede- 
meyer. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


At the eighth concert, on the 5th ult., Mendelssohn’s 
‘“ Elijah’ was given, the solo parts being sustained by 
Madame Otto-Alvsleben, Miss Emily Spiller, Miss An- 
toinette Sterling, Miss Dones, Messrs. W. H. Cummings, 
Raynham, and Signor Agnesi. The choruses were 
rendered throughout with that care and finish which 
invariably characterise the performances by this choir— 
‘‘ Thanks be to God,” especially, being sung with extra- 
ordinary precision and accuracy—and Signor Agnesi, in 
the part of the Prophet, again proved himself a thoroughly 
reliable and conscientious exponent of Mendelssohn’s 
exacting music. On Ash-Wednesday the “ Messiah” 
attracted a large audience, the performance being in every 
respect one of the best yet given by this Society. The 
principal vocalists were Madame Lemmens-Sherrington, 
Miss Anna Williams (who created a highly favourable 
impression, in spite of an obvious and pardonable nervous- 
ness), Madame Patey, Mr. Edward Lloyd, and Signor 
Agnesi. We have scarcely ever heard the choruses better 
sung, or produce a more profound effect upon the listeners 
than upon this occasion; and the members of the choir, 
as well as the conductor, have a right to be congratulated 
upon lending their best energies towards the due rendering 
of a work, the more subtle beauties of which, from con- 
stant zepetition, are too often disregarded. Mr, Barnby 
conducted at both these concerts with his accustomed 
ability, and Dr. Stainer was an efficient accompanist at 
the organ. 





MR. HENRY LESLIE’S CHOIR. 


Tue first concert of the present season was given at 
St. James’s Hall on the roth ult., with a programme in the 
highest degree interesting to those who believe with us 
that the delicate part-singing of this finely trained choir 
should be the main attraction. The first part—devoted 
entirely to the compositions of Mendelssohn—contained 
three part-songs for male voices, never before given in 
public, although, judging not only from their intrinsic 
beauty, but from their enthusiastic reception, it is not likely 
that they will return to the obscurity from which they have 
emerged. By vigorously encoring the spirited Hunting 
song, ‘‘Waken, Lords andl Ladies gay,’’ the audience at once 
elected the popular favourite; but, beautiful as this piece un- 
doubtedly is, there can be little question that the composer 
appeals to us in a higher form in the one which stood first 
in the programme, ‘ Festal Greeting,” one of thé most 
fanciful, melodious and delicately harmonised of the many 
compositions of this class which Mendelssohn has 





bequeathed to us. ‘“ Land of Beauty” has also the inde- 
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scribable charm of the composer’s style throughout, and 
was received with a warmth of applause which fully 
attested the delight of the listeners, both at the excellence 
of the music and the perfection with which it was inter- 
preted by the choir. We must also speak in high terms 
of the part-song, ‘‘On the sea,” which had never before 
been sung by Mr. Leslie’s choir, and will no doubt, in 
consequence of this performance, receive the notice which 
its excessive merits demand. In the second part—selected 
exclusively from the works of English composers—a 
genuine success was created by Mr. Leslie’s new part- 
song, ‘‘ Lullaby of Life,” one of the best specimens of the 
kind yet furnished by this composer. The words, by the 
Rev. S. J. Stone, are set with a sympathetic feeling rarely 
shown in modern part-music, the introduction of the word 
“Sleep” at the conclusion of each verse, on a charmingly 
melodious phrase, giving a character to the composition 
which lifts it far above the works merely written for the 
display of what is conventionally termed “light and shade.”’ 
The song was exquisitely sung, and repeated by a demand 
as unanimous as it was well deserved. The other part- 
songs given for the first time were, ‘‘ Midst grove and dell,” 
by J. F. Barnett, ‘Gather ye rosebuds,’’ by Blumenthal, 
and ‘“‘ Lives of great men,”’ by John C. Ward, all of which 
earned the good opinion of the audience, but created no 
remarkable enthusiasm. Miss Edith Wynne was as excel- 
lent as ever in the soprano part of Mendelssohn’s Anthem, 
“Hear my prayer,” and Mr. E. Lloyd sang the same com- 
poser’s song, ‘‘ The Garland,”’ with so much genuine and 
unaffected expression as to elicit a spontaneous encore. 
The vocal music was agreeab!y relieved by the pianoforte 
playing of Miss Josephine Lawrence, who in a selection 
from Mendelssohn’s “ Lieder ohne Worte ’’ and Benedict’s 
Fantasia on ‘“‘ Where the bee sucks,” gave indication of 
powers which will no doubt ripen with age and experience. 





WAGNER SOCIETY. 


TuE fourth concert, on the 13th ult, was rendered ex- 
ceedingly attractive by a selection from ‘‘ Lohengrin,” the 
reception of which amply proved the hold which—whether 
for good or evil—Wagner’s music is rapidly obtaining in 
this country. The Prelude, Bridal Procession, and instru- 
mental Introduction to the third Act are now sufficiently 
well known to make them safe items in a programme; 
but the scene of the arrival of Lohengrin and Farewell to 
the Swan, in the first Act, was new to the hearers, and 
produced such an electrical effect as to be universally re- 
demanded. Elsa’s Dream, and Lohengrin’s Song to Elsaalso 
stirred the audience toenthusiasm ; and the applause through- 
out the selection was, indeed, of so universal a character 
as to increase the wonder why the experiment of presenting 
one of the composer’s complete operas is still delayed. 
The vocalists were Madame Corani, Mr. Wallace Wells 
and Mr. Bernard Lane, all of whom—especially the lady— 
acquitted themselves of their difficult task with the utmost 
credit. The orchestra was perfection, not only in the 
Wagner music, but in the stirring and fanciful Overture of 
Berlioz, ‘‘ Le Carnaval Romain,’’ Gluck’s Overture to 
“Iphigenia en Aulide”’ (to which Wagner has generously 
written a coda, to replace one a'ready supplied by Mozart), 
and the Abbé Liszt’s ‘‘ Fest March,” which worthily con- 
cluded an interesting concert. Mr. Edward Dannreuther 
conducted with his usual intelligence and earnestness. 





Mr. ARTHUR SULLIvAN’s Oratorio ‘The Light of the 
World” is to be given for the first time in London, by the 
Royal Albert Hall Choral Society, on Thursday, the rgth 
inst. The principal vocal parts will be sustained by a 
quartett of the first English singers, Madame Lemmens- 
Sherrington, Madame Patey, Mr. Sims Reeves, and Mr, 
Santley (the. latter gentleman breaking through his rule of 
not singing in the Royal Albert Hall on this special occa- 
sion), and the Oratorio will be conducted by its composer. 
We are authorized to state that their Royal High- 
nesses the Duke and Duchess of Edinburgh, and other 
members of the Royal Family, intend honouring the per- 


MENDELSSOHN’s “St. Paul’ is to be performed for the 
first time by the Royal Albert Hall Choral Society, on 
Thursday next, the 5th inst., the principal vocalists an- 
nounced being Madame Otto-Alvsleben, Miss Antoinette 
Sterling, Mr. Sims Reeves, and Mr. Lewis Thomas, with 
Dr. Stainer at the Organ. The performance will be con- 
ducted, as usual, by Mr. Barnby. 

On Friday evening, the 30th January, a concert was 
given in the Boys’ School, Hornsey, in connection with 
the Hornsey Choral Society. The programme consisted 
of solos, part-songs, &c., all of which were very well 
rendered. Miss Rose Harrison gave two songs with much 
effect, and Miss Crosse contributed a song by A. S. Gatty. 
Mr. W. Fletcher sang ‘‘I dream of thee at morn” (H. 
Smart), and ‘At sundown” (Kicken), the latter being 
encored. Mr. P. Bazeley gave ‘‘ The Beacon fire” (Moul) ; 
and Mr. Walton sang ‘‘To Anthea’’ (Hatton), and “ The 
Shepherd’s Winter Song” (Hatton), afterwards joining 
Mr. Fletcher in Benedict’s duet, ‘‘ The moon hath raised 
her lamp.” The choir sang effectively several part-songs 
by Mendelssohn, Smart, Macfarren, &c., and received an 
enthusiastic encore for a capital rendering of ‘‘ Hark 
the merry drum” (Krugh). The quartett, ‘‘ Hark! above 
us”? (Kreutzer), was excellently given by Messrs. Close, 
Rendall, Froome, and A. Close; the trio in Bishop’s ‘‘ The 
winds whistle cold” being also effectively sustained by the 
three first-named gentlemen. Mrs. Nicholls played a 
piano solo, and Mr. G. W. Spencer conducted. The room 
was well filled. 

THE results of the late Birmingham Festival have, we 
are glad to say, been even more successful, in a pecuniary 
point of view, than we anticipated, for at a recent meeting 
of the Governors of the Birmingham Hospital the last 
instalment of money received in aid of its funds was paid, 
making the total amount £6,577 11s. gd. This is the 
greatest sum ever realised at these meetings. 


THE second concert of the British Orchestral Society, 
which was given on the 5th ult, contained no item of 
importance, if we except David’s Concertino for the Viola, 
which was excellently performed by Mr. W. C. Doyle, and 
warmly applauded. Mention must also be made of the 
clever playing of Madame Kate Roberts in Sir Sterndale 
Bennett’s Pianoforte Caprice in E. In spite of Mr. 
Mount’s earnest conducting, the execution of the 
orchestral pieces wants refinement and finish. 


Mr Lemare is to be congratulated on his earnest 
attention to the claims of English composers, for at the 
Brixton Choral Society, which meets in a confined room 
at the Angell Town Institution, he has already produced 
Mr. Sullivan’s Oratorio, ‘‘ The Light of the World,” and 
Signor Randegger’s Cantata, ‘‘Fridolin,” neither of which 
—in spite of their success at the Birmingham Festival— 
has yet been heard in the metropolis. It is true that the 
merits of these compositions can be but imperfectly 
revealed with the accompaniment of a pianoforte and 
organ; but the choir has been well trained to its work; 
andalthough “ Fridolin’”’ (which was given on the 16th ult.) 
occasionally baffled the efforts of the choristers, the 
performance on the whole was highly commendable. Sir 
Julius Benedict’s Oratorio ‘St. Peter’? is announced for 
performance at the next concert. 

Ir is with the sincerest regret that we record the death 
of Mr. Henry John Kirkman (the junior partner in the well- 
known firm of Kirkman and Son, pianoforte makers), 
which occurred on the gth ult. Mr. Kirkman—whose 
sound reasoning powers and quick grasp of a subject led 
him originally to desire the Bar as a profession—was of 
the utmost service in raising the fortunes of the house 
as soon as he became a partner, his new and striking 
inventions in the construction of pianofortes having called 
universal attention to the firm of “Kirkman and Son.” 
At his funeral, which took place at Kensal Green Cemetery, 
on the 14th ult, the esteem in which he was held was 
fully shown by the number of members of the musical 
profession who attended, and, as a mark of respect to his 
memory, the Royal Academy of Music, of which Insti- 





formance with their presence. 








tution he was a Director, was entirely closed duringthe day. 
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Tue West London and Kilburn Musical Society, on 
Monday January 26th, gave a performance of the 
‘“‘Messiah.”’ The solos were well rendered by Miss Matilda 
Scott, Miss Isabel Weale, Miss Tomset, Miss Warwick, 
Mr. Greenhill and Mr. Pratt. The choir sang steadily, and 
was well supported by the band. Mr. W. Beavan 
conducted. 


At the Church of St. Mary Abchurch, Abchurch Lane, 
on Thursday evening January 2gth, a service was held 
(consisting of the shortened form of Evening Prayer), after 
which a recital of classical music was given by Mr. Albert 
E. Bishop, organist of the church. The programme 
included, among other works, Mendelssohn’s Sonata in D 
minor. 


On Tuesday, the 3rd ult., the choir of the Wesleyan 
Chapel, Bayswater, presented the organist, Mr. W. S. 
Brocklehurst, with a handsome travelling-bag and dressing- 
case. The Rev. G. Follows, who made the presentation, 
eulogised the care and efficiency displayed by Mr. Brockle- 
hurst in conducting the services at Denbigh-road. The 
following was the inscription upon the . testimonial : 
‘Presented to Mr. Walter S. Brocklehurst by the Members 
of the Denbigh Road Choir, in token of their affectionate 
regard.” 


Two Pianoforte Recitals have been given during the 
past month by Miss Clara Gottschalk, at St. George’s 
Hall, the chief object of which was to introduce some of 
the compositions of her brother, the late L. M. Gottschalk. 
The varied style of the pieces selected, and their earnest 
and sympathetic rendering, excited much interest, and the 
applause was both enthusiastic and appreciative. Miss 
Gottschalk was assisted in the vocal department by several 
eminent singers. 


THE first of three ‘‘ Chamber Concerts of Modern Music” 
was given by Mr. Willem Coenen at the Hanover Square 
Rooms on the 2oth ult., before a most attentive and 
critical audience. Rheinberger, Bishop, Bach, Brahms, 
Liszt, Rubinstein, and Mendelssohn were worthily repre- 
sented during the evening, the instrumental executants 
being Messrs. Coenen (pianoforte), Wiener (violin), Zer- 
bini (viola), and Daubert (violoncello). Miss Ferrari and 
Miss A. Sterling were the vocalists. Concerts so excellently 
organised should command the attention of all who sym- 
pathise with Mr. Coenen’s efforts to spread a knowledge 
of the finest specimens of modern chamber music. 


Tue Southwark Choral Society gave an excellent con- 
cert on the 27th January, at St. Peter’s Schools, Emerson 
Street. The first part consisted of sacred pieces from the 
compositions of Handel, Bach, Mendelssohn, Dr. Chipp, 
&c. Mention should be made of the selections from 
Handel’s ‘* Occasional Oratorio,’’ which were welcome as 
much by reason of their novelty as by their excellence. 
Mr. J. Courtnay’s Anthem, “ Sing forth the honour of His 
name ’’—a very meritorious composition—was well given, 
as were also the other items in the programme. The 
second part was devoted to secular music, and seemed to 
be highly appreciated by the audience. The soloists were 
Mrs. Underwood, Miss Dear, Mrs. W. Shoveller, Mr. W. 
Shoveller, Mr. Bunker, and Mr. J. Harper. Mr. W.H. 
Harper presided at the harmonium, and Mr. Ralph Horner 
at the pianoforte. 


THE Service of Song held at Surrey Chapel, on the 
Toth ult. (in connection with the South London Auxiliary 
Sunday School Union) recounted the leading events in 
the history of David. The music was sung by a choir 
of three hundred, mainly composed of children, who were 
supplemented by a small band of teachers and friends, 
directed by Mr, J. Courtnay, the conductor of the 
Southwark Choral Society. The Rev. Newman Hall 
read the connective readings. The hearty voices of the 
children led off with the favourite hymn ‘‘ Good David,” 
to the melody of “ Jesse;” and in the following piece, 
descriptive of child life, sung to the familiar strains of 
‘‘Home, sweet Home,” the entire choir took part. The 
ancient Hebrew melody associated with the ancient 
Hebrew benediction, ‘The Lord bless thee and keep 








thee,” was grand; so also was the Russian air descriptive 
of the approach of the giant and its effect upon the chosen 
people, accompanied with the heavy tramp of the 
Philistines upon the pedals of the organ. The single 
chant, ‘“*‘ Woodward,” was beautifully sweet, alternating 
its snatches with the reading of the preparation of David 
for the conflict. Mr. W. H. Harper presided at the organ, 
and played with his accustomed ability. 


A SUCCESSFUL concert was given on the 11th ult. at the 
All Saints’ School Room, Kensington Park Road, in aid of 
the Choir School of All Saints’ Church. The artists were 
Madame Lemmens-Sherrington, Miss Antoinette Sterling, 
Miss Dones, Messrs. Stedman, Patey, E. H. Birch, Viotti 
Collins, W. H. Callcott, Henry Parker, and the choir of the 
Church, assisted by about twenty members of Mr. Henry 
Leslie’s choir. The various numbers of the programme 
were much appreciated by a large audience. 


WE regret to have to record the death of Mr. John 
Lowick, clerk to Messrs. Kirkman, of Soho Square, 
through accidently falling down the staircase in the estab- 
lishment, on the 12th ult. His very obliging manners had 
won him much respect from the members of the musical 
profession. 

AT the monthly concert of the St. George’s Glee Union, 
held at the Pimlico Rooms on Friday evening, the 6th ult., 
W. H. Birch’s Operetta, ‘‘ The Merry Men of Sherwood 
Forest,’’ was successfully performed. Among the soloists, 
Miss Horder and Mr. Jekyll distinguished themselves by 
their rendering of the music allotted to Maid Marian and 
Robin Hood, respectively. The choruses were sung by 
the choir of about 100 voices in a satisfactory manner. 
The second part included an Etude, in three movements, 
on the Mustel Organ, well played by Mr. Tamplin; also a 
song by the same gentleman, entitled, ‘‘ Why I love thee,” 
rendered with much taste by Mr. Jekyll. Miss Buley 
and Mr. Rushton Odell were very successful in two songs. 
Miss Ada L. Matthews and Miss Julia Augarde were 
efficient accompanists, and Mr. T. Garside conducted 
with his usual ability. 


A CONCERT was given on the 2oth ult. at the Assembly 
Rooms, Eyre Arms, St. John’s Wood, by Miss Isabel 
Weale, assisted by Miss Dones, Mr. Stedman, Mr. Thurley 
Beale, Herr Rover, and Mr. Henry Parker. 


MADAME De GouTIN gave a concert at the Assembly 
Rooms, St. John’s Wood, on the 25th ult., before a large 
audience. In Schubert’s Sonata in D (Op. 137, No. 1), for 
pianoforte and violin (in which she was assisted by Mr. 
Henry Holmes ), Beethoven’s ‘‘ Waldstein Sonata,” and a 
Fantasia of Mendelssohn, the concert -giver displayed 
good executive powers and an intelligent appreciation of 
her authors; some pieces of a less classical character also 
affording her an opportunity of showing her grasp of what 
may be termed ‘“‘ passage playing.’”’ In all her pieces she 
was much and deservedly applauded. Mrs. Alfred Gilbert, 
Miss H. Rice, Mr. W. C. Bell, and Signor Torretti contri- 
buted several songs, and Mr. Lansdowne Cottell conducted. 


REVIEWS. 


NovELLo, EWER AND Co. 
Cathedral music, by Francis Edward Gladstone. 


Mr. GLADSTONE puts forth here a large collection of 
pieces that have doubtless been prompted, if not exacted 
by his late office of organist of Chichester Cathedral, and 
he dedicates the fruits of his labour in the service of 
the sanctuary to the Dean. We have a setting in 
E of the Te Deum, which is purely written, nicely dis- 
tributed for the voices, and overcomes the difficulty 
imposed by modern use upon musicians of composing 
for this long, grand, and very diversified Canticle, with- 
out repetition of words—difficulty, because the length. 
of the text suggests amplitude in its various portions, | 
because its grandeur is hard to be embodied without con- 
tinuity, and because its diversification would naturally exact 
such variety in the music suited to it as, without rare skill 
in the design, might induce a fragmentary and unsatis- 
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against the anomaly of encumbering music which is ag 
modern in style as in date, with the notation of the age 
before Handel and Bach: supposing even it to be generally 
admitted that the employment of four minims in a bar 
were the necessary and only means of expressing music 
of the Elizabethan period, or music which technically 
emulated its manner, on this very account, the said white 
notation is inappropriate to the setting down of nineteenth 
century ideas, and we cannot countenance its assumption. 


factory effect. There is the music in G for the Benedictus, 
that will be available on many occasions to which music 
of higher pretension is inappropriate. The setting in D of 
the Cantate Domino is animated and brilliant. The Deus 
Misereatur, in the same key, may be regarded as a com- 
panion to the foregoing, to which its more placid character 
makes a good contrast. These are followed by three 
Anthems: the first, intended for Advent, begins ‘¢ The 
Lord, even the most mighty God,’ which first words are 
set as recitative for a solo bass, and this is followed by a 
Larghetto and an Allegro Moderato for the full choir; the 
second, ‘‘Teach me Thy ways,’ consists of one move- 
ment, which is grave in character and generally melodious; 
and the third has the well-known and frequently set text, 
“OQ how amiable are Thy dwellings,” which will win 
attention in spite of intimacy with other renderings of the 
same passage. Finally, there are two short Anthems or 
Introits : one ‘‘ Rend your heart” is for eight voices, and 
aims, not unsuccessfully, to picture the penitential words ; 
the other “ Lift up your -heads”’ will not obliterate the 
memory of Handel’s Chorus to the same text, any more 
than the foregoing will teach us to forget Mendelssohn’s 
Recitative ; it is injudicious to set new music to passages 
with which some former rendering is known to everybody, 
for recollection is a child that will not be laid to sleep, 
and its troublesome prattling prevents our giving due re- 
gard to music that might be found meritorious, had it a 


Twelve Popular Hymns. Set-to music by Guido Aretino, 


Upon examination it would appear scarcely necessary 
for the author of these tunes to. seek to shelter himself 
under a nom de plume, which this obviously is; for 
although there may not be much in these compositions 
which rises far above the average of modern hymn 
tunes, there would seem to be little which falls greatly 
below it. A novel feature strikes us at first sight in the 
naming of each tune after some one of the ancient Philo. 
sophers, who have written upon the art of music: but 
has the question as to whether a name is essential toa 
tune ever struck the author? Few, if any, among the 
musical nations on the Continent seem to have considered 
it necessary to label their tunes further than to give the 
first line of the hymn to which the music is set ; nor do we 
in England endeavour to distinguish Chants, Songs, Kyries, 
&c., by the names of towns, saints, or other objects, 





fair undisturbed hearing. 


perhaps less to be praised for putting into print everything 
he writes, for were he more sparing in his demand on public 
opinion, he might still gair/ valuable experience, and 
might only challenge criticism with works that might be 
as full of merit as the many that come before us are 
free from fault. 


“O clap your hands.” Anthem. 
Stainer. 


Amonc the many compositions by the organist of our 
Metropolitan Cathedral with which it has been our fortune 
to meet, we far prefer this now before us. The harmonies 
are for the most part simple, though coloured occasionally 
with so much of the chromatic element as gives them life, 
and strength, and variety ; and they are so distributed for the 
voices as to produce a full and sonorous body of tone. There 
is so much of interest in the part-writing as to make the 
music attractive to the singers, which is a sure means 
of effect upon an audience. The organ part extensively 
amplifies the vocal score, and enriches, without obscuring, 
the sounds to be poured forth by the singers. The piece 
consists of three movements, which are well contrasted in 
character. Each is self complete, the first having a few 
bars after the close of :the voices, to lead into the second, 
and the last opening in like manner with some interludial 
matter to link it to the second. The said second move- 
ment, already twice named, ‘‘ They that wait upon the 
Lord,” is expressly stated to be available as a separate 
piece without the context. It is directed to be sung by 
semi-chorus or by solo voices, and the ingenious inter- 
weaving of the parts throughout it, is admirable in purpose 
and certain of good effect. In the last movement, there 
is a fugal point on the words ‘“ For in the Lord Jehovah 
is everlasting strength,’ which is worked with some free- 
dom, but yet gives the advantage of variety to the work, 
and the inestimable relief of a timely cessation of full four- 

artharmony. From the time of Mendelssohn, we have 
ious made more and more familiar with previously un- 
usual forms of final cadence, all tending to show how 
the dominant and the more extreme chords derived from 
it govern the key, and necessarily lead to a satisfactory 
conclusion; here we have a chord of the dominant major 
oth for the penultimate harmony, with the 7th in the bass 
leaping to the tonic in the closing chord, and with the rare 
distribution of the 3rd standing in a higher part than the 
Major gth from the root; the effect is novel, and the 
verdict on its beauty in such a situation has to be pro- 
nounced by those who may hear it. Let us repeat a 


Composed by John 


It is highly commendable in our 
composer to take full advantage of all the opportunities 
his position may afford for exercising his abilities; he is 


animate or inanimate. However, the question resolves: 
itself into a matter of taste, pure and simple. The first 
tune, ‘Pythagoras,’ is flowing, and presents some 
pleasing sequences, together with the novelty of a tenor 
part which ‘doubles’? the melody. The unsatisfactory 
features are the high range of the melody (G 7) and a kind 
of bass which is sometimes called ‘‘ vamping ” for want of a 
better term, and which could only be excused on the ground 

of the character of the hymn being martial, which this is 
not. No. 3, ‘‘ Aristoxenus,’’ would be a wholly successful 

tune, were it not for the fact that it contains three full 
closes. No. 6, likewise, is full of right feeling, and only 

suffers from bad accentuation. Each of the remaining 

tunes possesses some special merit needless to specify. 

But on the general question of tempi it appears to be 

necessary to say a few words. The pace at which some 

of these tunes are intended to be sung,if we may judge 

by the metronome marks, is sufficient to take one’s breath 

away; for example, O= 80 ina tune which contains 

minims and even crotchets, indicates a pace which might 

fairly be called racing. We would strongly urge the 

author to reconsider his metronome marks, as the evils 

resulting from this hurried singing are not confined to the 

spoiling of the music. 


Perpetuum Mobile, for the Pianoforte. 
F, Mendelssohn Bartholdy. 


Tuis sketch, forming No. 48 of the Posthumous works 
of Mendelssohn, will be warmly welcomed by all who 
believe with us that, whether good, bad, or indifferent, the 
merits of any compositions left by a deceased author 
should be judged by the world rather than by a section 
of it. There can be little doubt that Mendelssohn’s fame, 
although it may not be materially raised, will never be 
lowered by the publication of any one of his pieces; and 
it seems strange indeed that, whilst we read with the 
utmost interest every letter penned by this popular com- 
poser, we should throw aside even the merest Impromptu 
written in the language of his art. The ‘ Perpetuum 
Mobile” is a lively and melodious piece, reminding us 
occasionally of the last movement of Weber’s Sonata in C 
(known as the “ Moto Continuo”), but thoroughly indi- 
vidual in character, and so excellently written for the 
hands as to make the task of playing it, as it is marked, 
“ Prestissimo,” one of no great difficulty to pianists with 
agile fingers. The frequent modulations prevent anything 
like monotony arising from the unceasing flow of semi- 
quavers; and the return of the original theme has a 
remarkably fresh effect. Both as a study and as an 
attractive composition for performance, we cordially 
commend this piece to the notice of all who desire worth 


Composed by 





protest that has many a time been urged in these columns, 


as well as novelty. 
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The Russian National Anthem. 


The English Words by Rev. J. Trourseck, M.A. Arranged by J, Barner. 
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Second Gavotte for the Pianoforte. By Walter Mac- 


farren. 

Tue fine, bold diatonic harmonies in this piece are so 
thoroughly characteristic of the ‘‘ Gavotte” age, to which 
we are now so lovingly looking back, that we unhesita- 
tingly recommend it to all admirers of that school of 
writing. The subject, too, is so extremely melodious as 
to ensure its welcome even with those who cannot appre- 
ciate the musicianlike manner in which it is treated. For 
the benefit, however, of those who wish to study as well 
as to play this composition, we would especially point out 
the beautiful sequence of four-twos and sixes, commencing 
at the end of the 8th bar, page 3, and also, in the coda, the 
descending scale in the bass, harmonised with alternate 
triads and sixes, a point of much interest, and a fitting 
termination to one of the composer’s best contributions to 
our rapidly increasing healthy stock of pianoforte music. 

In the Gloaming. Reverie for the Pianoforte. By 
Frederick F. Rogers. 

IF it be found necessary to give titles to pianoforte pieces, 
we think the more indefinite they are the better. Assum- 
ing that our modern compositions are destined to a pro- 
longed existence, it is undoubtedly true that to future 
generations such a description as ‘“ Rondo in E flat”’ or 
“Capriccio in D minor” would convey no idea of the piece 
intended, and this is the reason why, in speaking of the 
well known B flat Sonata of Dussek, for instance, we 
invariably call it the Sonata ‘dedicated to Mrs. Chinnery.” 
Composers, then, would do well to consider how in 
naming their works they can give them a sufficiently dis- 
tinctive title, without challenging criticism upon its appli- 
cability, by labelling them as “ descriptive music,’ which, 
after all (although perhaps the most general in the present 
day), is about the most difficult class of composition a 
young writer can attempt. Now the piece before us is a 
“Reverie,” and “In the gloaming” will do as well for an 
inoffensive title as anything else, because it merely ex- 
presses the hour of peacefulness and repose, and these are 
precisely the characteristics of the majority of those 
“Songs without Words” of which Mendelssohn set us 
the pattern. Mr. Rogers has written an extremely melo- 
dious theme, in D flat major, the accompaniment to which 
has some little character of its own. The second subject, 
in the subdominant, serves sufficiently well as a contrast ; 
and the original melody on its re-appearance ends the 
piece, with a short coda and a plagal cadence. 


Three Autumn Songs, for a Contralto or Bass voice. 


1» A Lament for the Summer. 

2. A Rainy day. 

3. A Song for November. 
Composed by W. Howell Allchin. 

Mr. ALLCHIN must be a bold man to publish “ Three 
Autumn Songs,” although he announces on the title-page 
that they may be had separately. Even Madame Patey, 
to whom they are dedicated, would scarcely have the 
temerity to sing all three in succession; and smaller 
vocalists, therefore, can hardly be expected to make so 
hazardous an experiment, even upon the most indulgent 
listeners. Although we have occasional—and, perhaps, 
pardonable—reminiscences of Mendelssohn, the composer 
has set the words he has chosen with much judgment; 
and—chiefly by giving a variety of character to his 
accompaniments—has succeeded in being less monotonous 
than might have been expected. No. 1 will, we fear, be 
dragged through at a crawling pace by amateur singers, 
for it is written in 6-4 rhythm, and marked ‘‘ Lento.” The 
_— has much eloquence; and, if singers can be per- 
suaded to feel two beats in the bar, it may be made 
effective. No. 2, with an obstinate syncopated accom- 





Paniment throughout, is the best of the three songs; but 
| good vocalist and a sympathetic pianist are absolutely 
phecessary, to realise the intention of the composer. There 
$8 a simplicity in the treatment of No. 3, which may, 
perhaps, make it a more general favourite than its com- 
panions. _The change into the tonic major shows that 
It. Allchin has well considered the meaning of the verses 
© which he has given a musical colouring; the hopeful 








XUM 





character of the final words, especially, being set with 
much poetical feeling. 


Six Trios for Female Voices. The words translated by 
H. W. Dulcken, Ph. D. Composed by Franz Abt. 


No. 1. Ave Maria. 
», 2 The Wanderer’s greeting. 
1 3+ Where deepest shadows hover. 
» 4. Parting beam of daylight. 
» 5. Once again the day hath flown. 
» 6. Thou Heaven blue and bright. 


THIs series of melodious Trios will be a real boon to 
amateur vocalists who wish to cultivate part-singing, for 
they present no difficulties which careful practice will not 
overcome. No. 1 has a calm theme in true sympathy with 
the words, the snatches of arpeggio accompaniment steal- 
ing in with good effect, and a solo for a fourth voice adding 
much brightness to the composition. No. 2 is a well 
harmonised melody, flowing throughout without any break, 
and exceedingly simple, both in the voice-parts and ac- 
companiment. No. 3, although equally unpretending, 
contains somewhat more variety, the triplet accompaniment 
contrasting well with the arpeggio quavers, which continue 
until the change from major to minor. No. 4 has an 
attractive subject, but we do not quite like the enharmonic 
changes which occur so frequently as somewhat to disturb 
the quiescence demanded by the poetry. No. 5 is in our 
opinion unquestionably the gem of the series. Com- 
mencing with a melodious theme, in E major, we get 
some highly effective imitative phrases; and a solo, for 
alto or mezzo-soprano voice, answered by the trio, with 
which it is united at the close of the verse, is a point of 
the utmost interest. This beautiful composition deserves, 
and will no doubt receive, a large amount of attention 
both from masters and pupils. No. 6 makes a worthy 
close to the series. It has an exceedingly pleasing sub- 
ject, which is appropriately harmonised, and so quietly 
accompanied as to help timid singers, a characteristic 
which cannot be too highly commended in simple part- 
music. We may mention, in conclusion, that any of these 
Trios may be had separately. 


Two-Part Songs. With Pianoforte accompaniment for 


the use of schools :— 


No. 1. Monarch Winter. Poetry by W. S. Passmore. 

», 2 The Skylark. Poetry by Richard Yates Sturges. 
Composed by Stephen S. Stratton. 

Tuis is just the sort of simple part-music that we should 
like to see introduced into schools, for it is both melodious 
and well written. No. 1 has a bold subject, the harmonies 
to which flow naturally enough to enrich, without dis- 
turbing, the melody. Of the two, however, we much 
prefer No. 2, although it is perhaps somewhat more diffi- 
cult to sing. The theme colours the words with excellent 
effect, and point is gained by the occasional breaking of 
the voice-parts, instead of allowing them to flow on 
smoothly, as in the first song. We believe, however, that 
in most elementary schools it will be found necessary to 
transpose No. 2, if not No. 1, to a lower key, for the 
constant strain upon the upper G and F sharp is rather to 
be avoided than encouraged in young singers. 

The Scalometer and Chord Indicator. Invented by Dr. 
L. M. Bonn. 

Our opinion (founded upon many years of experience) 
is that the rudimentary part of music cannot be effectually 
taught by contrivances, showing “ at a glance,” by sliding 
a piece of pasteboard up and down, or twirling round a 
circle, the number of sharps and flats required in each key, 
the position of the tones and semitones in the scale, and 
the relative minor (as it is still absurdly called) to every 
major key. However a student may pore over a diagram 
like this (peering through little holes to discover whether a 
note should be sharp, flat, or natural), it is on music-paper 
that he must eventually read music, and it is the staff, 
therefore, which should first be submitted to the eye. Onur 
conviction upon this point, however, shall not prevent us 
from bestowing praise upon Dr. Bonn’s very ingenious 
invention. On one side—termed the ‘‘ Scalometer ”-—the 
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construction of every major scale is clearly shown, by 
moving round to the fixed place of Do any note which is 
chosen as the starting point, the naturals, sharps, or flats 
being indicated respectively by a white, red, or blue square. 
A minor third below Do major, the relative minor is given, 
both ascending and descending, according to the orthodox 
manner. But in examining this system closely, we find 
two embarrassing difficulties. In the first place, when a 
note is moved over Do, upon which a major scale is not 
constructed—as, for instance, D sharp—no sharps or flats 
are placed on the staff: this may mean that a scale is not 
usually written upon a sound so noted; but there is no 
explanation of this; and what learner is supposed to make 
it out for himself, especially when he finds that the scale 
of C appears precisely the same to the eye? In the second 
place, B and C are placed on the same square, the first 
coloured red and the second blue, forming, for example, 
the fourth sound in the scale of G flat major. According to 
Dr. Bonn’s own explanation, this must mean that B sharp 
and C flat are identical: it is true that a musician knows 
better; but we presume that the ‘ Scalometer”’ is to be 
used for the purpose of tuition, and not as a toy for those 
who already understand the matter. On the other side— 
called the ‘‘ Chord Indicator’’—the chords of the key-note, 
subdominant and dominant in the major key, are shown, 
corresponding with the note chosen for the Do on the 
opposite side ; and the method of making the key-note and 
subdominant chords minor is also given. The received 
method of naming the notes according to their value—as 
semibreve, minim, &c.—is supplemented by the German 
Ee of taking the semibreve as the whole, the minim as 

alf, the crotchet as a quarter, &c., a system which we 
should like to see adopted in all instruction-books. Dr. 
Bonn’s invention will especially appeal to the disciples of 
the Tonic Sol-fa method; for the syllables of the scale 
always appear in the same places, whatever may be the 
key-note ; and thus the fixed sounds produced may be 
studied rather as a curiosity than a necessity. Much 
thought must have been bestowed upon the method of 
carrying out this invention; and we trust that its author 
will see that we appreciate his labours by devoting so 
much space to a discussion of its merits. We believe that 
if any contrivance of this kind can be of service in early 
tuition, the ‘‘ Scalometer”’ will be found most valuable ; 
and should Dr. Bonn see with us the defects we have 
pointed out, he can easily remedy them by a few words of 
explanation. 





ASHDOWN AND Parry. 


Popular Classics for the Pianoforte. 
Edited by Walter Macfarren. Third Series. 


TuatT the idea of producing a carefully edited selection 
of those pianoforte works which have been allowed almost 
to fall into oblivion has proved a thoroughly successful one 
is amply shown by the issue of a third series of the 
“Popular Classics,” every number in which we may at 
once sayis a veritable gem. The Series contains (like those 
which have preceded it) twelve numbers; and Mr. Mac- 
farren has, wisely we think, abstained from including any 
compositions of a very modern date, preferring to show 
how much sterling music of a former time we have 
neglected, rather than to point out the many works by 
composers of our own day which should command our 
attention. In the collection we have a Gavotte and 
Musette in D minor, and a Passepied, in B minor, by 
Bach; an “ Allegro con Brio” (from the Sonata Op. 13) 
and a “ Rondo Brillant ” in B flat, by Hummel; a Sonata 
and a ‘ Toccata” by Paradies; two Romances by Steibelt; 
the ‘“ Presto” in A flat, from Haydn’s Sonata, No. 6; 
Woelfi’s Sonata (Op. 53) ; Dussek’s Saxon Air, with varia- 
tions; and Handel’s Gigue in F sharp minor. As persons 
previously unacquainted with these pieces may find it 
difficult to make a selection from this list, it will be better 
for those with a classical taste—or for those who wish to 
acquire one—to possess themselves of the entire series; 
but timid travellers in the regions of art hitherto unknown 


Selected and 


and to such, therefore, we unhesitatingly say that they 
cannot be wrong whichever number they may choose. 





F. PITMAN. 


New Practical Singing-class Handbook. The Instructions 
written and the Music principally composed or arranged 
by George Wells. 

THE gradual spread of the “ Moveable Do”’ theory for 
the purposes of vocal class teaching is leading to strange 
results. Given the starting point—that we are no longer 
to pay attention to fixed sounds—Instruction books with. 
out number appear, the sole novelty in which is that 
the lessons (written in the present notation) are to be sung 
to the intervals of the scale, presuming only that the pupil 
can manage to find them out. Mr. Wells says that “ the 
strongly-felt want of this book has given rise to its 
existence: let us see how he has supplied this want. 
Commencing by showing the names of the notes, and 
explaining the beats in simple duple time, he gives us 
some * Rounds for two voices,” written in different keys 
without any signature. Music in two parts afterwards 
appears, noted on the same principle, and then the student 
is told (without having had the sharp or flat even mentioned) 
that he is tocommit a list of ‘‘ key signatures ’’ to memory. 
Upwards of twenty harmonised lessons (some in four parts) 
are then given, with the proper signatures to the keys; 
and at the end of all these the formation of scales, by 
means of sharps only, is explained, and immediately tunes 
are given in keys with flats. Now it appears to us that 
although an intelligent pupil might be able to sing all 
these lessons without the help of the explanations, he 
certainly would never be able to do so in consequence of 
them, for passing over the fact of tunes being written in 
keys with sharps and flats before anything has been said 
about the formation of scales—the effect of a sharp is not 
even shown until the 17th page, and the effect of a flat 
is never mentioned at all. However, as it is stated in the 
Introduction to the book that it ‘does not pretend to 
teach the pupils without oral instruction,” we will pass ta 
the music, which consists partly of compositions by the 
author, and partly of selected pieces harmonised by him. 
Mr. Wells says that in studying these lessons ‘the taste 
of the pupil is cultivated while he is learning to sing.’ 

Let the reader judge whether the following harmonies 
(selected at random) will cultivate the taste: ‘ Fruitful 
Fields,” between the first and second bar, two fourths 
rising; ‘* Farewell to the Village,’ between the fourteenth 
and fifteenth bar, a fourth rising to a fifth; ‘ Cheerful 
Strains,” eleventh bar commencing on the second quaver, 
three perfect fifths in succession; ‘‘ Up the Hills,” leading 
to the last bar before the Da Capo, perfect fifths between 
soprano and bass; ‘“‘ My Highland Home,” third bar, an 
incomprehensible harmony upon F¢; and, worst of all, 
the first phrase in ‘Cherry Ripe’” harmonised with a 
bass in perfect fifths with the melody, every time it occurs. 
Like many authors whose works have been submitted ta 
us for notice, Mr. Wells may defend the illogical arrange- 
ment of the instructions in his book; but the defects in his 
harmonies are inaccuracies which speak for themselves, 
and we should not be doing our duty as reviewers were we 
to neglect pointing them out. 


J. B. CRAMER AND Co. 
Le Foueur de Flite (Opéra de Hervé), pour Piano. 


Une Heure de Royauté (Opéra de Armand Roux), pou! 
Piano. 

Une Féte aux Champs ; Danse Rustique, pour Piano. 

Par J. Rummel. 

Mr. RumMeEv’s two Operatic Fantasias are the very best 
we have ever seen from his pen, which as our readers. 
know is a somewhat prolific one. No. 1 commences with 
a stirring theme, followed by an “Allegro Vivo, af 
“Allegretto” and a melodious Waltz, all of which are 
excellently arranged. But No. 2 will unquestionably be- 
come the favourite, for not only are the airs tuneful, but 





to them may be too cautious to hazard such an experiment, 














is ple 
4 ductio 
gracef 
Postlu 
jeopar: 
thythn 
called 

which, 
prefer t 
In Mo. 
directio 
imitatio 
music i 
lastly, a 
tion * ] 
of 2, is 
sents mi 
pedal pz 
difficult; 
lection ¢ 
for unos 





—_ 


{ 


The J 
Villot by 
German 

HERR 

| Measure 
music, of 
4 in this co 
the gener 

Ings in ai 

more roo: 

Selection, 
we | 
surmount 
great ext 
Sents, TT" 
Teuther h 
delivered , 
explain tl 

showing, 
applied to 
from whic 
considered 
author 
Cularly in | 
j the Pitare 
Which crea 

Musicians 
“letter? y 












interest in 
: hose amor 
MNovator y 


1ey 


v 


> 





sing.” 
nonies 
ruitful 
‘ourths 
teenth 
heerful 
quaver, 
leading 
etween 
bar, an 
of all, | 
with a |, 
occurs. 
itted to | 
rrange- 
S in his 
nselves, 
vere We 


10. 
x), pour 


jano. 
very best 


r readers, 
ces with 


nably be- 


| Measure due that the music, at all events the instrumental 
| music, of Herr Wagner has of late obtained a fair hearing 
¢ in this country, has now, in the above translation, afforded 


THE MUSICAL TIMES.—Marcu 1, 1874. 





425 





the passages which link them together are so vivacious 
and carefully written for the instrument that we heartily 
recommend the piece to teachers who desire something 
that shall combine pleasure with instruction. The Bolero, 
in A minor, is particularly effective, and the change into 
the tonic major makes a joyous Finale. In the “ Féte 
aux Champs’ the composer has given us an attractive 
rustic melody, in C minor, for the principal subject, and 
his second theme, in B flat major, is in good keeping with 
the character of the piece. Feebleness, however, is appa- 
rent before the return to the original motive, especially 
where the hands are crossed. The piece nevertheless is a 
good one of its kind, and does much credit to its composer’s 
inventive faculty. ‘ 


AUGENER AND Co. 


Original Pieces for the Organ, by Francis Edward 
Gladstone. 


An obvious familiarity with the capabilities of the organ 
and a fluent command of musical resources enable the 
fertile author of these pieces to contribute to the large 
stock of modern music for his instrument such matter as 
is pleasing in itself, if not conspicuously unlike the pro- 
ductions of other writers. The present series comprises a 
graceful Andantino in C, which flows on melodiously ; a 
Postlude in E flat, of which the good effect is in some sort 
jeopardised by the constant prevalence of one figure or 
thythmical arrangement of the notes; then a movement 
called Preludio Religioso, which is a Larghetto in D, and 
which, as a matter of taste more than of principle, we 
prefer to its companions; next, a movement described as 
In Modo di Minuetto in which, further, the antiquated 
direction ‘‘ A Tempo Ordinario” leads us to look for an 
imitation of the style of past generations, and the agreeable 
music in A minor disappoints not our expectations; and, 
lastly, an Allegro Moderato, which has the additional direc- 
tion ‘* E Pomposo,” is in the somewhat unusual measure 
of 3, is extended to greater length than the others, and pre- 
sents more variety than any ofthem. Thereis an independent 
pedal part in each of the numbers, they are all of moderate 
difficulty, the stopping is judiciously marked, and the col- 
lection deserves to be considered by those who need music 
for unostentatious effect and useful practice. 


ScHOTT AND Co. 


The Music of the Future. A letter to M. Frédéric 
Villot by Richard Wagner. Translated from the original 
German by Edward Dannreuther. 


HerR DANNREUTHER, to whose zeal it is in a great 


the general public a glimpse at the same composer’s striv- 
ings in another department of his art, in which there is 
more room for polemical controversy—that of theory. The 
selection, on the part of the translator, is a judicious one, 
and we congratulate him upon his having successfully 
surmounted the obstacles which a subject, dealing to a 
great extent with abstract conceptions, necessarily pre- 
sents. The object of the letter, from which Herr Dann- 
reuther has already given some extracts in a lecture 
delivered at the Royal Institution in January last, is to 
explain the artistic aims of Herr Wagner's theories, 
showing, at the same time, how far they have been 
applied to his Music Dramas, composed up to the period 
from which the letter is dated (1860). It may thus be 
considered a résumé of theories and ideas advanced by 
the author in his more elaborate pamphlets, and parti- 
cularly in his ‘ Kunstwerk der Zukunft” (Work of Art of 
jthe Future), published more than twenty years ago, and 
which created so much angry controversy among German 
musicians at the time of its appearance. The above 
letter”? will be welcomed by all who have taken an 
interest in this new phase of German musical efforts. 
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declamatory correctness, will be startled by passages such 
as this: ‘‘ Let us settle, first of all, that the only form of 
music is melody, that without melody music is not con- 
ceivable, and that music and melody are entirely insepar- 
able.” And, again, persons who have been accustomed 
to entirely identify the movement set on foot by Wagner, 
with the efforts of the Lisztian School, will read with 
surprise that “it is not a programme... but only the dra- 
matic action on the stage, which can fully express the 
significance of symphonic music.’”’ Whether or not we 
agree with theories, littke more than hinted at in this 
pamphlet, there is a good deal of original thought contained 
in it, which will, in his turn, set the reader thinking and, 
we doubt not, make him desire for more. 


PATERSON AND Sons, EDINBURGH. 


Robert Schumann's ** Soul of my Soul, my inmost Heart,” 
“Sunday on the Rhine,” and “ Fare thee well.” Transcribed 
for Harmonium, or American Organ, and Pianoforte, by 
Otto Schweizer. 


THE growing love for Schumann’s vocal music in 
England is a healthy sign of the time; and although not 
especially fond of “ transcriptions ’’ ourselves, we welcome 
the appearance of these beautiful songs in their present 
shape, because we know the more they are heard, the more 
must they win their way toa place in our affections. In com- 
bination with the pianoforte, the harmonium or American 
organ, they will be found extremely effective; and, if 
well played, a very good idea may thus be formed of these 
compositions, upon the many merits of which it is now 
unnecessary to enlarge. Inthe second and third upon our 
list the words of the songs are printed at the commence- 
ment; and we may also mention that very full directions 
for the management both of the harmonium and American 
organ in the performance of each piece are given at the 
bottom of the page. 


ORIGINAL CORRESPONDENCE. 


UNISON SINGING. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—As a constant reader of your valuable Circular, I 
have looked anxiously, but in vain, for some comment 
upon that portion of Mr. Barnby’s Paper on Church Music, 
wherein he advocates the singing of hymns, &c., in unison, 
and not in parts. There may be some who, like myself, 
would regret the exclusion from our parish churches of 
part-singing not contrary to laws of harmony; and in 
default of a more able exponent, I venture to lay before 
you some views on the subject. Supposing a hymn to be 
sung in parts, Mr. Barnby points to three disturbing 
elements that will probably be present. Firstly, some of 
the congregation will be singing the melody an octave 
below others. Secondly, they will produce inharmonious 
combinations and progressions when heard together with 
the lower parts in the choir. Thirdly, there will be aspiring 
amateurs inventing parts of their own. Now, taking the 
last first, it is very doubtful whether the aspiring amateur 
will be induced to relinquish his contrapuntal impromptu, 
even by the abolition of part-singing in the choir. This 
individual must, I fear, in any case be endured, simply 
because he can’t be cured; and I question whether his 
harmony (?) will not be more excruciating than ever, when 
combined with the “free ’? accompaniments some organists 
will add to unisonous singing. I do not understand that 
there is necessarily any objection to the ‘‘ doubling” of a 
melody in octaves, in vocal, any more than in instrumental 
music; on the contrary, in many operatic concerted pieces, 
and other works of some of the best modern composers, 
examples are to be met with of melodies sung by voices in 
octaves, together with other vocal parts. Many hymn tunes 
and chants, when sung in parts by the choir, with the air 
doubled in octaves by the congregation, produce no inhar- 
monious effect; disagreeable sensations being only ex- 
perienced when a lower part moves in fourths with the air, 
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inversions of the chord of the ninth), or when the bass is 
less than an octave distant from the treble, and, perhaps, 
in a few other “‘un-invertible’’ harmonies (see the first 
line of No. 106, ‘‘ Hymns Ancient and Modern’’). I hope 
I may not be thought too bold when I hint that if the 
arrangers of the hymn tunes of the future will only make 
up their minds to avoid such questionable chords and 
progressions, the unmusical men of a congregation need 
no longer form a “ disturbing element,” potent enough to 
drive out of church the best of music, viz., vocal harmony. 
Your obedient servant, 
J. Conway Brown, 
Organist and Choirmaster, Parish Church, 
Aldershot. 
16th February, 1874. 





TALLIS MEMORIAL. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Will you kindly allow me to make an appeal in a 
good cause through your widely circulated columns ? 
Thomas Tallis lies buried in the Parish Church of St. 
Alphege, Greenwich: his remains were deposited imme- 
diately in front of the altar rails.) When the Church was 
destroyed, in 1710, all record of the interment was lost, 
and it has been thought desirable that a Brass should be 
placed in the wall, near his grave, as a memorial of the 
father of English church music. A small influential com- 
mittee is being formed, the names of which will be duly 
published, together with any donations to the “ Tallis 
Memorial Fund’? which may be sent to me at the under- 
signed address. 

I am, Sir, yours truly, 
(Rev.) H. WALTER MILLER, 
Mus. Bac., Oxon., Hon. Sec. 

Richmond Hill, S.W. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addvesses must 
accompany all communications. 

We cannot undertake to veturn offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The —~ will be discontinued where the Subscription is 
not renewed. We again vemind those who ave disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the vest of the paper is 
printed to supply the current sale, 

E. S. BencouGn.—A transcription should not be vegavded mevely as 
a pianoforte piece. The art of the arvanger is to reproduce, as 
carefully as possible, the salient points of the original composition ; 
and the art of the performer is so to manage his hands as to give 
due effect to the most important notes. Viewed in this light, we 
cannot agree with our correspondent that the speci: he encloses 
are “ miscalled arvangements.” 

R. B.—We cannot give an opinion without seeing the manuscript. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves resp ble for any opini: expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondent. 


Brrston.—The new organ built by Mr. W. Johnson, of Moxley, ata 
cost of £140, for the Baptist Chapel, Wood Street, was opened on 
Sunday the 25th January, by Mr. George Bond, of Wednesbury, who 
gave selections from the works of Handel, Haydn, and Mendelssohn, 
which were highly appreciated by the congregation. The instrument, 
although comparatively small, has wonderful capacity and variety; it 
contains two complete manuals, CC to G, pedal organ, CCC to C, &c. 
The sermons by the Rev. W. Best, B.A., were very appropriate; and 
the collections amounted to £24 8s. 6d. 

Braprorp.—On the gth ult. the Choral Society gave a performance 
of Handel’s Oratorio, Isvael in Egypt. The principal artists were the 
Misses M. B. Crichton and Louisa Thorley, and Messrs. R. Sutcliffe, 
Thornton Wood, and Brandon, all of whom were highly effective in 
the music allotted them. The choruses were exceedingly well sung, 

















and the orchestra, which comprised the full strength of the Society, 
was ably conducted by Mr. 
the organ. 


roughton. Mr. Moorhouse officiated at 











BiacKkPoot.—The members of the Vocal Society gave a concert ip 
the Assembly Rooms, Talbot Road, on Monday evening, the oth ult, 
before a large audience. The principal singers were Miss Clelland. 
Miss Webster, Mr. William Dumville (Manchester Cathedral), Mr. 
Carlos Lovatt (Manchester Cathedral), and Mr. William Lister. They 
were supported by a choir of 49 voices. Mr. N. Dumville (Manchester 
Cathedral) officiated as conductor, and the Messrs. J. Grindrod and 

. G. Wrigley, F.C.O., presided at the pianoforte and the harmonium, 

aydn's Oratorio, the Creation, occupied the first part of the pro. 
gramme, and the second was miscellaneous. The Oratorio was 
exceedingly well rendered, and the choruses were given with an 
unanimity and spirit that greatly increased its success. 


Brompton (Kent).—A concert was given on the roth ult., by the 
Chatham Sacred Harmonic Society. The programme consisted of 
selections from the Messiah and fudas Maccabeus, the vocali 
Mrs. Miles, Miss E. Colegate, Miss Huzzey, Miss Tyrrel, Miss Peeke, 
Mr. Wildish, and Mr. Rowe, giving satisfactory renderings of several 
of the well-known solos and duets. The choruses were sung with 
good effect, under the direction of Mr. Ward, and Master Chant presided 
at the harmonium. The Society proposes performing Mendelssohn's 
Athalie at the next concert. 


CatrorD Bripce.—The Trinity Church Choral Society gave a very 
admirable performance of Sir Michael Costa’s E/i, under the con- 
ductorship of Mr. Fred. Stevenson, on the 5th ult. The dramatic 
character of the work was well sustained throughout, Mr. R, J, 
Ward giving a very artistic reading of the Judge Eli. The solos and 
concerted portions were creditably rendered by members of the Choir, 
Mr. Fountain Meen and Mr. R. H. Bird very ably accompanied at the 
pianoforte and harmonium. 


CIRENCESTER.—A successful concert was given in the Corn Hall,on 
Thursday evening, the 5th ult., by the members of the Choral Class, 
assisted by Miss Ellen Glanville, Mr. T. Hunt, and Mr. O. Christian, 
The first part consisted of the Ancient Mariner, by Mr. J. F. Barnett, 
which was admirably performed. The choir, numbering over seventy 
voices, was under the conductorship of Mr. E. S. Cockton. Mr. Brad- 
shaw presided at the harmonium. 


Crapton.—On Thursday evening, the 29th January, a concert by the 
members of the Choir of St. James's Church, Clapton, ably assisted by 
some friends, was held at Brooke House. The boys of the choir 
several choruses in an admirable manner. Among the principal 
vocalists were Miss Lucy Newson, Miss White, Mrs. Batchelor, 
Mr. Haines, Mr. Anthony, Mr. Willis, and Mr. A. Grimsby Jopp, 
R.A.M. The pianoforte accompanists were Miss L. Newson, Miss 
Williamson, and Mr. W. G. Youens. Mr. W. Batchelor, Precentor of 
St. James's Church, and singing master to Brooke House, conducted. 


CoaTBRIDGE.—The Choral Union gave a concert at the Temperance 
Hall on the 6th ult., which was attended by a large and appreciative 
audience. The first part of the programme consisted of br. Spark's 
Ode to Labour, and the second part of selections from the works of 
Handel, Mozart, and Mendelssohn, all of which were well given. The 
solos encored were ‘‘ But Thou didst not leave,” Messiah, and “ But the 
Lord is mindful," St. Paul, which were creditably sung by members 
of the Society. The “Hallelujah Chorus" was also re-demanded. 
Mr. T. Dixon was an excellent conductor; Mr. Jack (of Glasgow) 
presided at the pianoforte, and Miss Fincher rendered valuable aid at 
the harmonium. 


Devizes.—The Amateur Choral Society gave a miscellaneous 
oencert at the Town Hall, on Thursday evening, the 12th ult. Mr. 
G. A. Macfarren's Cantata, May Day, was heard with great satisfac- 
tion by a large audience, and the solo for the May Queen richly merited 
the ——— it received. The accompaniments were ably played by 
Mr. Sly (pianoforte), and Mr. W. Price (harmonium). Mr. J. T. 
Abraham conducted. 


Drirriztp.—On Friday, the 6th ult., the members of the Har- 
monic Society, numbering about 100 performers, gave Handel's 
Oratorio, the Messiah, in the Assembly Rooms, for the first time. The 
uartet of principal singers were Mrs. Poskitt (Hull), Miss Anyon, 
Mr. H. Thompson, ont Mr. T. Dodds (of Leeds), who rendered 
their several parts to the entire satisfaction of a numerous audience. 
“ He was despised,” “I know that my Redeemer liveth,” and “The 
trumpet shall sound” (the obbligato played to perfection by Mr. A. 
Robinson, of Hull), being especially admired. The choruses were 
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oa 4 well sung, reflecting great credit upon the conductor, | 
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lakeston, of the Ro Academy of Music. The orchestra 
was under the efficient leadership of Mr. E. Winter, of Beverley. 


Dup.ey.—The members of the Choral Society gave a performance 
of the Messiah, on the 28th January, in the Public Hall; the surplus 
(about £14) being divided with the Town Dispensary. The princi 
artists engaged were Miss Woolley, Miss Blower, Mr. Bywater, and 
Mr. Tuke, of Lichfield Cathedral, The first violin was taken by Mr. 
G. Roberts, the harmonium by Mr. D. Leyshon, and Mr. Eyland 
conducted. The band was very efficient, and the choruses went well, 
and to the great satisfaction of the audience.——T HE annual sermons 
on behalf of the Parish Church Choir were preached on Sunday the 
ist ult., by the Rev. Dr. Thornton, to large congregations, morning 
and evening. Full choral services were given. The Venite was sung 
to Dr. Hayes, the Psalms to Monk and Turle, Te Deum, Ehersor 
Sanctus, and Kyrie, to Dr, Chipp, in A, all of which were a jrably 
rendered, the Te eum es ially being given with marked | 
In the evening the Magn: and Nunc dimittis (Hopkins’s fine 
service in F) and the Anthem, by Sir John Goss, “Stand up an 
bless the Lord your God,” were performed. Mr. G. H. Mainwaring, 
choirmaster, is to be congratulated on the manner in which the 
services were conducted, and the choir for its very efficient aid The 
the occasion. Mr. Harper presided at the organ with ability. 14¢ 
collections amounted to over £30. 

Epinsurcu.—Professor Oakeley gave an Organ Performance in the 
Music Class Room, on Thursday the sth ult. The programme was in 
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part allusive to the recent Royal wedding, and contained a good many | the great duet in Norma, all of which the audience wished to encore. 


novelties, among them the beautiful Motet by Hauptmann. The 
Professor's improvisation on six Russian themes, the last the National 


The choral members sang well in the “ Nightingale Chorus” from 
Solomon—the accompaniment to Madlle. Titiens’s grand song in St. 


air, was much appreciated; and the Gavotte, by Gluck, a souvenir of | Cecilia (Benedict), and Morley’s madrigal, ‘‘ Fire! fire!” On Saturday 


Dr. von Biilow’s recent concert, was repeated in response to a warm 
encore. 


HicHamM Ferrers.—On Thursday evening the 29th January Mr° 
W. J. Lamb gave his third concert, to a crowded audience. The 
rincipal artists were Madame Gilbert, Miss Estelle Emrick, Mr. 
Percy Rivers, Mr. F. H. Eales, and Mr. A. W. Warren. The pro- 
gramme consisted of a portion of the Oratorio Samson, and a selection 
of secular music. The choruses were sung by the members of Mr. 
Lamb’s new Choral Society in a highly creditable manner, and the 
soloists acquitted themselves most satisfactorily. The band and 
chorus (numbering nearly one hundred performers) was under the 
efficient leadership of Mr. Henry Greenough, of Northampton. 
Professor Wildsmith presided at the Organ, and Mr. W. J. Lamb 
conducted with his usual ability. 


Hone Konc.—The members of the Choral Society gave the first 
concert of the season on Tuesday evening, the 30th December, before 
a large audience, His Excellency the Governor, and Miss Kennedy, anda 
number of the leading residents being present. Some songs, duets, 
and part-songs, were exceedingly well sung, but the great feature of 
the evening was a Quintet of Reissiger’s for two violins, viola, violon- 
cello, and pianoforte, excellently performed by members of the Society. 
Mr. Sangster was an admirable conductor. 


Horton (near Windsor).—On Tuesday the 3rd ult. a concert, under 
the patronage of the Rector and Mrs. Foot, was given in the School 
Room, by the Colnbrook Glee Union. The vocalists were Miss Clari 
Fraser and Fraulein Grocker; cornet, Mr. Walter Attenborough ; 
pianoforte, Mrs. Grinstead and Miss Lucas. The Glee Union sang 
several songs, glees, and part-songs, in a highly creditable manner, 
under the direction of Mr. Radcliffe. The whole of the performers 
kindly gave their services, the proceeds of the concert being for the 
benefit of the National Schools. 


JARROW-ON-TyNE.—A special service was given at the Church of 
the Venerable Bede, on Wednesday evening, the r1th ult., on the 
occasion of opening a new organ. The instrument has been built by 
Messrs. Connacher and Co., of Huddersfield, from the specification of 
Mr. J. A. Waddington, A.R.A.M. (organist of the church), and is a 
very fine and powerful one. There was a crowded congregation, and 
the sermon was preached by the Venerable the Archdeacon of 
Lindisfarne. Mr. Waddington ag pe at the organ, and afforded a 
treat to all lovers of good music by his masterly performance. 


Kanpy (Ceylon).—The 25th anniversary of the priesthood of the 
Very Reverend Dr. Leo Cingolani, D.D., O.S.B., Pastor of the Roman 
Catholic Church of St. Anthony, was celebrated on the 15th January. 
A solemn thanksgiving service was held in the church, which was 
most beautifully decorated with evergreens and inscriptions. The 
Reverend Doctor officiated at Mass, assisted by Fathers Fernando and 
Boldoni, and Fathers Palla and Assawe, being deacon and sub-deacon 
respectively. A new Mass in C (composed expressly for the occasion, 
and dedicated to the Reverend Father, by Mr. N. Brohier, the organist) 
was given, the soloists being Messrs. Paul de Silva (treble), Aloysius 
Perera (alto), Peter de Silva (tenor), and the Rev. Father Pagnani 
(bass). The Mass, which was a difficult one, was sung very creditably, 
entirely by amateurs. After the Holy Celebration, Dr. Cingolani 
received the congratulations of his friends and the members of his 
congregation in the Boys’ School Room, which was tastefully fitted up. 
Various gifts were also presented, among which were a silver tea 
set, a large silver plate with an inscription, a silver salver by the 
choir, and a purse containing £80, subscribed by the general com- 
munity. On the day following was the Sunday School Festival of the 
same Church, which included the usual accompaniments of sports, tea 
and cake, and fireworks. Two dramas were also performed by the 
Sunday scholars, between the acts of which were sung a few operatic 
choruses. A Tavantella (composed by Father Palla, in honour of 
Dr. Cingolani) was much admired. 


Leamincton.—Mr. Frank Spinney gave his first Pianoforte 
Recital to a large audience, at the Royal Music Hall, on Thursday 
Morning, the 29th —. The programme included Beethoven's 
Pastoral Sonata in D, Bennett's “ Maid of Orleans,” Hummel’s Grand 
Capriccio in F, Mendelssohn’s Andante and Rondo Capriccioso, &c. 
Mr. Spinney was assisted by Mr. Charles Fletcher (violinist), who 
Played “Fantasie Caprice” by Vieuxtemps, “‘ Priére de Moise (Alard), 
and operatic selections. 


Legx.—The second concert of the Amateur Musical Society for this 
Season was given in the Temperance Hall, on Monday evening, the 
16th ult. There was a large audience. The first part ofthe programme 
Consisted of W. H. Birch’s Operetta, The Merry Men of Sherwood 

orest. The soprano recitatives were entrusted to Mrs. Cooke (of the 
Lichfield and Newcastle-upon-Tyne concerts), who rendered them 
with precision. Mr. Dishley, tenor, represented Robin Hood, and 
Sang his music with correctness. The other recitatives and solos were 
Sung by the Rev. F. W. Piercy, and Messrs. Beckett, Ritchie, and 
Warmington. The choir sang well throughout, the “Ave Maria” 
(unaccompanied), and the chorus, * We'll dance, we'll sing” being 
eneored. The second part of the concert was miscellaneous. Mr. 
Powell conducted. 


Liverroor.—The Second Subscription Concert of the Philharmonic 
Society for 1874 was given on Tuesday, the 27th January: principal 
artists, Madlle. Titiens and Madame Sinico; solo pianoforte, Mr. 
Frederic H. Cowen. The overtures were The Isles of Fingal (Men- 
delssohn (The Siege of Corinth (Rossini), and that to Le Lac des 
Pees (Auber), The sinfonia was the melodious and artistic No. 1, in 

minor (F, H. Cowen), conducted by the composer, and received with 


morning, the 7th ult., Dr. Hans von Bilow gave, to a crowded 
audience, at the smaller concert room of the St. George’s Hall, one 
of his Pianoforte Recitals; in the course of which he played, to per- 
fection, selections from the works of Mozart, Beethoven, J. S. Bach, 
Gluck, Handel, Mendelssohn, Chopin-Liszt— Chant Polonais varié,” 
and Liszt—“ Venezia e Napoli.".——Tue third concert of the Phil- 
harmonic Society took place on the roth ult. Principal artists, 
Madame Lemmens and Mr. Vernon Rigby; solo violoncello, Signor 
Piatti. The great work of the evening was Sir Julius Benedict’s 
MS. Symphony in G minor—second time of performance, but heard 
for the first time in Liverpool. It is a composition of great learning, 
and yet full of brilliancy—the instrumental effects being exceedingly 

ne. The orchestral rendering was full of spirit, both in this and in 
the overtures to Leonora No. 3 (Beethoven), Le Pré aux Clercs 
(Herold), and the splendid Entr’acte in Wagner’s Lohengrin. The 
opening overture was that to Iphigenie en Aulide (Gluck). Signor 
Piatti played exquisitely. His solos were the Larghetto and Finale, 
Allegro vivo, from his own first Concerto; a Siciliana of Veracini; 
and a Gavotte by Geminiani——On Tuesday, the 17th ult., the third 
ey of the present series, on the plan of the London Monday 

opular Concerts, was given at the Philharmonic Hall. Executants: 
Herr Joachim (1st violin), Herr L. Ries (2nd violin), Mr. Zerbini 
(viola), Signor Piatti (violoncello); solo pianoforte, Madame 
Carreno-Sauret; vocalist, Madame Eleanor Armstrong; accom- 
panist, Mr. Zerbini. The programme was as follows:—Part I. 
Quartett in E flat (No. 10, Op. 74), for strings (Beethoven), 
interpreted to perfection; Romance, “Sombre forét” (Rossini) ; 
Ballade (solo pianoforte), in A flat, Op. 47 (Chopin), encored, and 
replaced by one of Mendelssohn’s Lieder ohne Worte. Part II. 
Quartet in B minor (No. 3, Op. 3), for pianoforte, violin, viola, and 
violoncello (Mendelssohn), finely played; Aria, “ Qui la voce,” Puritant 
(Bellini); Sonata in A, Op. 47, for pianoforte and violin (Beethoven) ; 
the so-called “Kreutzer Duet,” which went admirably, and worthily 
completed a most charming concert. 


Lower Norwoop.—The third of a series of suburban concerts, 
with readings, under the direction of Mr. Geo. Tolhurst, was given at 
the Institute on the 23rd ult. The various songs, part-songs, piano 
solos, &c., comprised in the programme were rendered in a manner 
which gave much satisfaction to a numerous audience. 


LytHamM.—On Wednesday evening the 4th ult. Mr. Lamb gave his 
second concert, in the Assembly Room, Selections from the Creation 
and the Messiah occupied the first part of the programme, and the 
second was miscellaneous. A feature in the concert was a new musical 
instrument, the invention and the manufacture of Mr. Lamb—a com- 
bined organ and harmonium—both instruments being within the same 
case and played by the same person. Miss A. T. Lamb performed 
the march from Athalie, which was well adapted to bring out the 
power and effects of the instrument. Mr. Lamb conducted. 


MAtvern.—At the concert given on the 3rd ult., at the Winter 
Promenade, a selection from Mr. Philip Klitz’s Cantata, The Viking, 
was given with complete success. The choral portions of this work, 
as well as the solos, are spoken of with much admiration by the local 
press; and there is no doubt that, but for the length of the programme 
(the first part of which was devoted to a performance of Mr. Birch’s 
ae Robin Hood) many of the pieces would have been re- 
emanded. 


Newsury.—The special services connected with the opening of the 
new organ at oe Church took place on Tuesday, the27th January. 
The anthem “Blessed be Thou, Lord God of Israel” (Kent), was 
exceedingly well rendered (reflecting great credit on the choirmaster, 
Mr. Hussey), as were also the hymns. After the morning and 
evening services Mr. C. Warwick Jordan, of Lewisham, who had pre- 
sided at the organ, performed a selection of music, showing off the 
capabilities of the instrument to the greatest advantage. The col- 
lections during the day were over £25. 


Oxrorp.—Sir Frederick Ouseley’s Oratorio, Hagar, was performed 
for the first time in Oxford on Tuesday, the 17th ult., in the Sheldonian 
Theatre, by the Oxford Philharmonic Society. The pines vocalists 
were Miss Katherine Poyntz, Miss Helen D’Alton, Mr. E. Lloyd, and 
Mr. Hallewell. Mr. Taylor conducted, and the performance was a 
great success. 
Patstey.—On Thursday evening, the 12th ult., the members of the 
Tonic-Sol-fa Institute gave a concert in St. George's Established 
Church, before a large audience. The principal artists were :—Madame 
Pauline Rita (soprano), Madame Demeric Lablache (contralto), Mr. 
. H. Pearson (tenor), Signor Celli (bass), Mr. Radcliff (flautist), Mr. 
amilton Clarke (pianist), and Mr. W. H. Cole, leader of the orchestra. 
he first part of the programme consisted of Mendelssohn’s 95th 
Psalm, which was well perfosmed; and the second of selections from 
The Prodigal Son, by Arthur 8. Sullivan. The concert concluded 
with Handel’s Dettingen Te Dewm, which was highly appreciated. Mr. 
J. A. Brown conducted. 
Parsonstown (King’s County, Ireland).—A Musical Society has 
recently been formed amongst the élite of the neighbourhood, with 
Mr. Matthew Arnold as conductor. The programme for the last 
meeting, held at Chesterfield on the 12th ult., was very well selected. 
The musical pupils of Chesterfield School have just presented to Mr. 
Arnold an elegant edition of Mendelssohn's Organ Sonatas as a small 
token of their appreciation of his kindness to them. 
Pgecxuamu.—The Choral Society gave the first annual concert of the 
resent season at St. Mary's College, on Thursday, the roth ult., when 
ft F. Barnett’s Ancient Mariner was performed before an audience 
of between 400 and 500. The soloists were Miss Marchant (pupil of 
the conductor), Miss Serjeant, Mr. C. J. Circus, and Mr. Henry Pope 





Srauine admiration and applause. The Pianoforte solo was Men- 
ohn’s “ Rondo Brillant.” The two ladies gave several solos, and 
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satisfactory manner. Mr. Pope was encored for his rendering of the 
Recit. and Aria ‘‘O happy living things.” The choruses were steadily 
sung by the members, numbering about 70, under the conductorship 
of Mr. Ralph Horner. Mr. W. H. Harper (pianist to the Society) 
accompanied the choruses, and Mr. Horner the solo parts ; the latter 
also played Gottschalk’s ‘‘The last hope.” At the next concert Sir 
Sterndale Bennett’s May Queen is to be performed. 


RocHESTER.—The second subscription concert for the present 
season of the Rochester, Strood, and Chatham Choral Society was 
given in the New Corn Exchange on the goth ult. There was a band 
and chorus of about 200 performers, the Rev. W. H. Nutter, M.A., 
minor canon of the Cathedral, conducting. The programme was mis- 
cellaneous, comprising selections from Guillaume Tell, Masaniello, &c. 
The principal vocalists were Madame Clara Suter and Mr. Henry 
Guy, both of whom were very successful. The violin playing of Mr. 
Charles Fletcher and Mons. C. Jacquinot was much admired. 
Beethoven's Choral Fantasia (Op. 80), was well rendered, the piano- 
forte solo being played by Miss Kappey, of Chatham. There was a 
large attendance, and the concert was a complete success. 


Ross.—Mr. J. Squire gave a lecture on “ Violins and Violinists ” at 
the Corn Exchange, on Thursday, the 12th ult. The object of the 
lecture was to trace the history of the violin from its earliest known 
introduction to the present time, and to compare by practicali llus- 
tration the compositions of the founders of the school of violinists with 
those of a later period. There was much to interest and instruct the 
hearers, and the illustrations were excellently performed by Mr. and 
Mrs. Squire. 

Runcorn.—On Tuesday, the 17th ult., the Runcorn Madrigal Club 
gave a concert in the National Infants’ School. Romberg's Lay of the 
Bell formed the first part, the second part being miscellaneous, and 
comprising songs, part-songs, pianoforte duets, &c. The solos were 
sustained by members of the Club, assisted by the Rev. G. Willett, of 
Little Leigh, in a very satisfactory manner; and the choruses were 
asa successful. Miss Barclay accompanied, and the Rev. W. 

tatham conducted. 


ScARBOROUGH.—The annual concert of the Amateur Vocal and 
Instrumental Society was given at the Prince of Wales’s Hotel on 
Monday evening, the 16th ult. Gounod’s Messe Solennelle, and Smart's 
King René's Daughter were performed, with Dr. Sloman, the choir- 
master of the Society, as conductor. The audience was much gratified 
at the success of the concert, and at the opportunity of hearing two of 
the best works of these celebrated composers. 


SHEFFIELD.—On the 31st January commenced a series of Saturday 
Evening Concerts, promoted by Mr. C. Harvey, whose endeavour to 
make them of a popular character by a scale of cheap admission is 
highly deserving of encouragement. Onthe 2nd ult., Mr. J. Peck gave 
an excellent concert, on which occasion Dr. Spark, of Leeds, played 
four solos on the organ, and the pieces selected gave ample oppor- 
tunity for the display of his abilities; and the performances of Mr. 
J. Peck, whose talent as a violinist is of the highest order, gave 
much satisfaction, his playing of Spohr’s Barcarole in G, especially, 
eliciting the warmest applause. Madame Hall and Signor Celli, 
in the vocal music, materially assisted in promoting the success 
of the entertainment. On the following evening the second of Mr. 
C. Harvey’s subscription concerts was attended by a very iarge 
assembly. The artists were Miss Blanche Cole and Mr. Santley, as 
vocalists, and Messrs. J. Carrodus, J. B. Zerbini, J. Zerbini, and 
W. Pettit as instrumentalists. The programme was one of a highly 
interesting and artistic character. The violin playing of Mr. Carrodus 
elicited the most enthusiastic applause. Miss Cole sang ‘“ Tell me, 
my heart,” and other songs, with great ability. The singing of Mr. 
Santley received a perfect ovation, Hatton’s song, ‘‘ To Anthea,” and 
“ The Stirrup Cup” being encored ; but the greatest effect was created 
in Gounod's “ Nazareth.” Mr. J. B. Zerbini officiated as accompanist, 


Stico.—A concert in aid of the-poor of Sligo, was given in the 
Town Hall on Wednesday, the 11th ult., by a number of ladies and 
gentlemer. The programme was miscellaneous, and contained several 
favourite songs, part-songs, pianoforte solos, and duets, all of which 
were highly appreciated by a very large audience, 


STAFFORD.—On Tuesday, the roth ult., the choir of Christ Church 
assembled in the National School adjoining the Church, for the pur- 
pose of presenting the organist, Mr. W. A. Marson, with a very 
handsome silver snuff box, asa token of their kind feelings towards him. 
The presentation was made by the Vicar, the Rev. H. Knight Eaton, 
who spoke in very high terms of Mr. Marson’s kind and valuable ser- 
vices.——ONn Monday, the 16th ult., Mr. W. A. Marson, organist of 
Christ Church, ¥ his third concert, in the new Rowley Street 
School, on behalf of the School Fund, before a large audience. The 

rincipal performers were Miss Lucy Marson, Mrs. Averill, Miss 

ennett, the Misses Lea, and Miss Bridgwood; Messrs. Chas. Smith, 
Goddard, Bates, Taylor, Yates, Ebbern, and Henry Deakin. Mr. E 
Shargool, organist of St. Mary’s, presided at the pianoforte. The sum 
of £17 was realized, which, with the profits of the two previous con- 
certs, amounting to £35, was handed over tothe vicar of Christ Church. 


StoneHouseE (Gloucestershire):—On Thursday, the 12th ult., the 
Stonehouse Choral Class gave a performance of the first part of Men- 
delssohn's St. Paul, and a selection of songs, part-songs, &c., under the 
conductorship of Mr. Brandon. The concert was very successful. 
With the exception of Mr. Kearton and Mr. Brandon, the soloists 
were all members of the class. 


STRATFORD.—The West Ham Philharmonic Society gave the 
second concert of the sixth season on Monday, the 16th ult., in the 
Town Hall. Mr. J. S. Bates conducted, and Mr. F. C. Kitson accom- 
panied. The whole of the music was performed by members of the 
Society. The principal items in the programme were two motetts ; 
Mendelssohn’s “ Hear my prayer,” and Gounod’s “By Babylon's 
Wave,” both exceedingly well rendered. The first part of the pro- 
gramme terminated with Beethoven's “Hallelujah Chorus.” Great 





credit is due to those members who undertook solo parts. The 
Misses Jones rendered invaluable assistance, and joined in a trio by 
Smart, entitled “‘The Sunbeam.” Mr. Atherton Latta gave a very 
good rendering of Pinsuti’s dramatic song ‘“ The Raft,” and was 
recalled. There was some very good | aay oer playing by Miss 
Hattie Rivett, a youthful pupil of Mr. Alfred Carder. Mr. Clutterbuck 
contributed a solo on the English concertina (accompanied on the 
piano by Mr. Kitson), and was enthusiastically encored. The pro. 
gramme closed with the Gipsy Chorus from Preciosa, which had to be 
repeated. 


Toronto.—The Philharmonic Society gave two performances of 
the Messiah, in the Music Hall, on the 5th and 6th of January, before 
appreciative audiences. The solos were exceedingly well sung by 
Mrs. Grassick, Miss Corlett, Mr. W. H. Stanley, and Mr. Marriott, 
The choir showed wonderful improvement in regard to precision, 
unanimity of phrasing, and attention to general expression; reflecting 
the greatest credit on the conductor, Mr. Torrington. The orchestra 
was very efficient. Mr. A. Marshall led; Mr. Collins presided at the 
organ, and Mr. Derville played the trumpet oddligato in “ The trum- 
pet shall sound.” 


WALTHAMSTOW.—A concert was given in the Public Hall, on 
Tuesday, the roth ult., in aid of the organ and choir funds of Al] 
Saints’, Leyton. An attractive programme of sacred and secular 
music was well rendered by a choir of about 50 ladies and gentlemen, 
under the direction of Mr. G. Booker, choir-master of the Church, 
Features of the evening were Miss C. Hoar'’s tasteful rendering of “0 
rest in the Lord,” the duet from Barnby’s Rebekah, ‘O flower of the 
verdant lea,” capitally sung by Mrs. Shenstone and Mr. C. W. Hoar, 
and Mr. J. R. Norman’s violoncello solo, ‘‘ Souvenir D’Irlande.” Mr. 
C. E. Parslee was highly successful in “‘ The Warrior bold” (encored) 
and “Give me the man of honest heart,” as was also Mr. R. C, 
Richardson in Bg as of old,” by Mr. W. H. Cummings. Mr. Alfred 
Gore, organist of S. Ethelburga’s, Bishopsgate, contributed a piano solo, 
and rendered efficient aid as accompanist, and Mr. W. J. Millson, 
honorary organist of All Saints’, presided at the harmonium. The 
concert was well attended by an appreciative audience. 


WALTON-ON-THE-HILL (Lancashire.)—A very successful concert 
was given on Friday evening, the 30th January, in the Congregational 
Church, Walton Park, by the members of the Highfield Musical 
Society, under the conductorship of Mr. B. Carmichael. The first 
part of the programme consisted of selections from the works ‘of 
Haydn, Mozart, and Handel; and the second of part-songs, &c. The 
soloists were Mesdames Clay, Concannon, Chapman, and Carmichael, 
and Messrs. C. A. and D. Webste#t. The accompanists were Miss 
Bretton, Mrs. Clay, and Mr. C. Wesley Evans. 


WestTBury (Wilts)—The members of the Westbury and Bratton 
Singing Classes gave a concert in the Public Hall, on Tuesday, the 
3rd ult. The programme was miscellaneous, consisting of glees, trios, 
songs, and vocal and instrumental duets, all of which were well 
rendered, reflecting great credit upon the conductor, Mr. Leach, organist 
of the Parish Church. Mr. T. Grant presided at the pianoforte, and 
Mr. C. Grant at the harmonium. The Overture to Rossini’s Tancredi, 
the “ Volunteers’ March” (Lemmens), and a very effective pianoforte 
solo were well played by Messrs. Leach, T. Grant, C. Grant, and 
Joyce, and warmly applauded. 


WuittTIncton Moor.—On Monday evening, the 16th ult., a testi- 
monial, consisting of a gold Albert chain and ring, was presented to 
Mr. T. Cooper, of the Chesterfield Parish Church Choir. After the 
presentation, a musical entertainment, under the patronage of the 
Mayor of Chesterfield, was given, the programme consisting of songs, 
duets, &c., executed by several ladies and gentlemen of the neigh- 
bourhood. 

Winpsor.—The second concert of the present season, of the Windsor 
and Eton Choral Society, took place at St. Mark’s School on Monday 
evening, the 16th ult., Handel's Oratorio Samson being selected for 
the occasion. The singing of Miss Katherine Poyntz, Madame Poole, 
Mr. Mellor, Mr. Christian, and Mr. Briggs, left but little to be desired. 
The trumpet playing of Mr. T. Harper was, as usual, perfection. Sir 
George Elvey conducted with his usual ability, and the accompani- 
ments were well rendered by the band of the Orchestral Society, led 
by Mr. Gunness, of her Majesty’s Private Band. The choruses, which 
had the assistance of several ladies of the Amateur Madrigal Society, 
reflected much credit upon the Society. Her Royal Highness Princess 
Christian (accompanied by the Hon. and Rev. the Dean of Windsor 
and Mrs. Wellesley) honoured the concert with her presence. 


WorcESTER.—The Musical Society gave the third concert of the 
season, on Tuesday evening, the roth ult., at the Music Hall. The 
programme was well selected, including the music to Mendelssohn's 
unfinished Opera Loreley, selections from Horsley’s unfinished Cantata 
Euterpe, a “ Bridal Chorus,”. by Cowen; and Mendelssohn's “ Wed- 
ding March,” the two latter in honour of the Duke of Edinburgh's 
marriage. Mrs. A. J. Caldicott sang the solos in Loreley excellently, 
and the choruses were given with great precision. Miss Webb was 
very effective in the contralto solo from Euterpe. Mr. A. R. Quarter- 
man presided at the organ, and Mr. A. J. Caldicott conducted. 


Yorx.—A very successful concert took place on Wednesday evening: 
the 28th January, at the Corn Exchange, in aid of the parochia 
charities of All Saints’ and St. Michael's. The overture to Guy 
Mannering, and the charming Entr’acte from Schubert's Rosamunde, 
and Auber’s overture, Zanetta, were efficiently executed by a select 
band of amateurs. The vocal music was well rendered by Miss E. 
Groves, Miss Kate Morley, Dr. Needham, and Mr. H. Preston. A 
duet of Mendelssohn’s, for pianoforte and violoncello, was admirably 
played by Miss F. Morley and Mr. J. Groves, and Mr. Acomb gave an 
excellent performance of De Beriot’s Violin Concerto. The room was 
well filled by an appreciative audience.——TueE third of the Winter 
Concerts was given on Tuesday evening, the 3rd _ult., under the man- 
agement of Mr. Wilson. The programme contained the overtures to 





6s 





Are pre 
For te: 
Hamm: 


BB 


————. 


The 
tio by 
1 ve 
d we 
Miss 
erbuck 
on the 
e pro- 
d to be 


ices of 
before 
ing by 
arriott, 
cision, 
lecting 
chestra 
at the 
> trum- 


of All | 


= 
a 
Ss 

= 
. 


concert 
sational 
Musical 
he first 
orks “of 
c. The 
nichael, 
re Miss 


Bratton 
lay, the 
Ss, trios, 
re well 
organist 
rte, and 
ancredi, 
anoforte 
int, and 





a testi- 
ented to 
fter the 
. of the 
f songs, 
» neigh- 


—™ 


Windsor 
Monday 
cted for 
e Poole, 
desired. 
on, Sir 
ompani- 
siety, led 
s, which 
Society, 
Princess 
Windsor 


——_——_ 4, —— 


rt of the 
ll. The 
2]ssohn’s 
| Cantata 
; * Wed- 
nburgh’s 
sellently, 
'ebb was 
Quarter- 


evening, 
parochial 
, to Guy 
cane’ 
a selec 
’ Miss E. 
eston. A 
\dmirably 
b gave an 
room was 
e Winter 
the man- 
srtures to 





XUM 


THE MUSICAL TIMES.—Marcu 1, 1874. 


429 








Oberon, Semiramide, and Merry Wives of Windsor; Haydn’s Sym- 
phony in G major, No. 7, and the Entr’acte from Manfred (Reinecke), 
excellently performed by Mr. Charles Hallé’s band. Mr. Hallé played 
Weber's Concertsttick, and Ungarisches (Liszt). Herr L. Straus gave 
a violin solo of Spohr’s, and Miss Banks was the vocalist. The con- 
cert was agreat success.——ON Tuesday, the 17th ult., Mr. Sutcliffe gave 
an evening concert, at the Festival Concert Room. The artists were 
Madlles. Titiens, Sinico, and Justine Macvitz, and Signori Fabrini, 
Borella, Campobello, and Perkin. The concert was very successful 
and several encores were awarded during the evening. Mr. Sutcliffe 
announces a series of first class concerts during the season of 1874—75. 





OrGAN APPOINTMENTS.—Mr. J. Locke Gray, of Holy Trinity, Rich- 
mond, organist and choirmaster to Christ Church, Victoria Road, 
Kensington.——Mr. R. Payne (organist of Upper Clapton Congre- 

ational Church, and conductor of the Borough of Hackney Choral 
Tecciatlon), organist and conductor to the Psalmody class at Union 
Chapel, Islington——Mr. W. W. Meadows, M.C.O. (late organist 
and director of the choir of St. Mary’s Sunbury) organist and professor 
of music to ‘‘ The College,” Worthing, and organist and choirmaster 
to St. George’s Worthing.——Mr. E. Burritt Lane (from Surbiton 
Park Congregational Church), to the King’s Weigh-house Chapel, 
Fish Street Hill, E. C-——Mr. Walter Hermitage, organist and 
director of the choir, to St. Peter’s Church, Vere Street, W.——Mr. T. 
Stodart Beswick, organist and choirmaster to St. Matthias’ Church, 
Burley, Leeds. 


Cuorrk APPOINTMENTS.—Mr. George Braden (tenor), to Christ 
Church, Brondesbury——Mr. Prenton, of St. Katherine’s College, 
Regent’s Park, principal bass to Tottenham Parish Church.——Mr. 
Frank G. Haig (bass), to St. Michael’s, Cornhill.——Mr. George 
Eagleton (alto), Mr. W. A. Wickes (bass), and Mr. A. G. Jopp 
(bass), to St. Matthew’s, Upper Clapton.——Mr. W. Amos, choir- 
master to St. Olave’s Southwark.——Mr. J. C. Thompson (tenor), and 
Mr. W. J. Skinner (bass), to St. Philip’s Church, Kensington. 


DED: on the goth ult., at 10, Ladbroke-square, 


_ Notting-hill, Henry —_ KIRKMAN, junior Partner of the 
Firm of Kirkman and Son, Soho-square, deeply regretted. 





HE MUSICAL ARTISTS’ SOCIETY.—Chief 

object: the trial and performance of Compositions (Vocal and 

Instrumental) by living Composers. Subscription One Guinea 

Particulars of Stanley Lucas, Weber and Co., 84, New Bond-street. 
ARTHUR O’LgEary, Hon. Sec. 


HE MUSICAL ARTISTS’ SOCIETY.—The first 
Trial will take place early in April. Compositions registered 
for trial on application to Arthur O’Leary, Hon. Sec., 84, New Bond-st. 


URHAM CATHEDRAL.—There is a VACAN- 

CY for an ALTO Singer in the Choir. Stipend {150 per 

annum. Further information respecting the Appointment may be 

obtained from Mr. Edward Peele, Chapter Clerk, the College, Durham, 

to whom applications, accompanied by testimonials of good character 
and musical ability, must be sent before Tuesday, r7th March, 1874. 


USIC TRADE.—A Gentleman thoroughly ac: 

quainted with the Trade, wishes to undertake the management 

of a Business, with or without view to Partnership or Purchase. 

Is a good Pianist. Address, first instance, M., Ball, Stationer, Castle- 
street, Berners-street, London, W. 


O PIANOFORTE MAKERS and MUSIC PUB: 

LISHERS.—A Professional Gentleman desires to undertake 

the management of a Pianoforte and Music Branch Establishment. 

Would travel for a Firm, or accept of an Agency. High references. 
Address L. M., care of Novello, Ewer and Co., 1, Berners-street, Ww. 

















ANTED an Experienced Person with a good 
knowledge of Sheet Music, to MANAGE the MUSIC 
DEPARTMENT of a Business in a first-rate Seaside Town. One 
preferred who would occasionally do Tuning. Apply by letter to S. 
A., care of Messrs. R. Cocks and Co., New Burlington-street, London. 


IANOFORTE and MUSICSELLERS.—A Young 
Man, aged 25, good Tuner, of gentlemanly appearance, and 
thorough Business man, wishes for a PARTNERSHIP in a well- 
established Business, Town or Country. Address A. B., 42, Milton- 
street, Dorset-square, London, N.W. 








ENOR and ASSISTANT ORGANIST.—AN 

ENGAGEMENT as above REQUIRED by a Gentleman 

accustomed to play a Plain Choral Service. Nominal salary.—C. E., 
Post-office, Stockwell-green, S.W. 


RIGHTON.—ARTICLED PUPIL.— Mr. R. 
TAYLOR, Organist of Brighton College, and Conductor of the 
Sacred Harmonic Society, has a VACANCY for an ARTICLED 
PUPIL. Great advantages offered. For particulars, address 17, Upper 
Rock Gardens, Brighton. 


TRE ORGANIST of Holy Trinity Church, Strat- 
ford-on-Avon, has a VACANCY for an ARTICLED PUPIL. 
Great advantages. Organ, 3 manuals, 50 stops. All applications to 
be made to Mr. J. H. Caseley, 18, College-street, Stratford-on-Avon. 


ISS M. B. CRICHTON (Primo Soprano). 
For Oratorios and Concerts, address 98, St. Andrew’s Villas, 
Preston-street, Bradford, Yorkshire. 
Sr. GeorGe’s Hatt, Braprorp, FEB. 9TH, 1873. 
“ISRAEL IN EGYPT.” 

“Miss Crichton was in excellent voice, and was especially happy in 
the magnificent recitatives at the close of the second part of the work. 
Her unaccompanied solo ‘ Sing ye to the Lord,’ was also an exceedingly 
fine performance.”—Bradford Observer, Feb. 10. 

“To Miss Crichton was allotted some of the most difficult music of 
the work. In the grand recitatives and in the solo ‘Sing ye to the 
eg her great power had a most telling effect.”—Bradford Chronicle, 

eb. 10. 











“The magnificent recitatives were declaimed by Miss Crichton with 
great energy and power.”—Leeds Mercury, Feb. 10. 

“Miss Crichton’s fine voice was never heard here to greater advan- 
tage, and her declamation of the recitatives, ‘ For the Horse of Pharoah’ 
and‘ Miriam the Prophetess’ fairly electrified the audience.”"—Bradford 
Evening Mail., 


ADAME LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 
THE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 


For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
ammersmith, W. 


PRELIMINARY ADVERTISEMENT. 
BRIXTON CHORAL SOCIETY. 


Conductor, Mr. WiLL1AM LEMARE,. 
Benedict's ‘‘ ST., PETER” now in Rehearsal. 











Sir Julius 





ANTED an ASSISTANT, one who can Teach 

the Pianoforte, Harmonium, &c., and be able to Tune Piano- 

fortes and Harmoniums. He must be single. Write, stating terms, 

including board, lodging, &c., to James Hoggett, Beethoven House, 
Northgate, Darlington. 


\ X JANTED by a Young Man, EMPLOYMENT in 

a Pianoforte and Harmonium Warehouse in Finishing, Tuning, 
or Repairing. Has had a practical experience in the Trade.—T. J., 
4, Keppel Cottages, Sudbury, near London. 


USIC TRADE.—WANTED by a Young Man of 


experience, age 29 years, a SITUATION in a Music Ware- 
house (London preferred), as assistant Pianoforte Tuner or Salesman ; 
can play the Pianoand Harmonium. Good London reference. Address 
Phono, 6, Lansdowne-place, Wandsworth-road, South Lambeth, S.W. 


IANOFORTE BUSINESS.—WANTED to Pur- 

chase an established Business or Partnership in a thriving town. 

Not to exceed £1,000. Address in the first instance, M., 74, River- 
street, City-road, Hulme, Manchester. 


ANTED to PURCHASE, a MUSIC BUSI- 

NESS, with Tuning connection, or a PARTNERSHIP in the 

above Trade. Address A. Z., care of Mr. Barracluff, 8, Gracechurch- 
street, E.C. 


OR DISPOSAL, a MUSIC TEACHING, &c. 
PRACTICE in a thriving and populous town in Yorkshire, 
Advertiser retiring. Toa first-class Pianist, a good Teacher, and one 
who can Tune, it is a capital opening. Address in first instance, Pro- 
fessor, care of Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


RINTING.—FITZSIMMONS & SONS supply 
Estimates for every description of Printing for Concerts, 
Entertainments, &c. Also Commercial Printing. Specimens for- 
warded, first-class work, and lowest prices. Orders by post and from 
country promptly attended to. Office, 39, Essex-road, London, N. 
N.B.—Music Printing (Old Notation or Tonic Sol-fa). 


NEW PART-SONGS 


FOR MEN’S VOICES, 


MENDELSSOHN. 


WAKEN, LORDS AND LADIES GAY. The words by Sir 
Walter Scott. 8vo., 2d. 

LAND OF BEAUTY. The words translated from the German by 
the Rev. J. Troutbeck, M.A, 8vo., 2d. 

GIPSY SONG. ~ The words translated from the German of Goethe 
by the Rev. J. Troutbeck, M.A. 8vo., 3d. 

A FESTAL GREETING. The English version by the Rey. J. 


























Troutbeck, M.A. 8vo., 2d. 
London: Novello, Ewer and Co. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


ACH.—O Light everlasting. Sacred Cantata. 
The English translation and adaptation by the Rev. J. Trout- 
beck, M.A. 8vo., Is. 
—— My spirit was in heaviness. Sacred Cantata. The English trans- 
lation and adaptation by the Rev. J. Troutbeck, M.A. 8vo., Is. 
OUNOD, CH.—Gallia. Motett for soprano solo, 
chorus, orchestra and organ. Composed for the opening of the 
International Exhibition 1871. 8vo., paper cover, 1s. 6d. 
H UMMEL, J. N.—Mass in B flat, in vocal score 
with pianoforte accompaniment, arranged from the Full Score, 
by Berthold Tours. 8vo., paper cover, 2s.; scarlet cloth, 3s. 6d. 
MM ENDELSSOBN.— Lord, how long wilt Thou 
forget me (Psalm xiii). Version by the Rev. J. Troutbeck, M.A. 
For Contralto solo and chorus. 8Vvo., Is. 
D*E: ALFRED J.—Te Deum laudamus, in E flat. 
8vo., 6d. 


H ENN, Rev. JOHN, B.A.—Two Metrical Litanies: 


The Litany of Penitence and the Litany of the Passion. 8vo., 3d. 
ONK, W. H.—The Office of the Holy Communion 


set to Original Music: Kyrie, Credo, Sanctus, Benedictus, 
Agnus Dei, and Gloria. 8vo., 1s. : 

(pees, H. S.— Sanctus, Kyrie, and Credo 

(from the Service in E flat, Op.9, No.1). Vocal parts, 8vo., 1s. 4d. 


EAT, MELVIN.—Te Deum laudamus, in F major. 
8vo., 6d. 


og ale JOHN.—The Miserere, &c., as used in 


S. Paul’s Cathedral at Special Lenten Services. 8vo., 3d. 


RNOLD, GEORGE B., Mus. Doc., Oxon.—Let 
the righteous be glad. Thanksgiving Anthem, composed on the 
occasion of the Thanksgiving, Feb. 27, 1872. Vocal score, 3s. 6d.; 
vocal parts, 2s. 
ONK, W. H.—And the Angel Gabriel. A short 
Anthem for the Feast of the Annunciation of the Blessed 
Virgin. Tenor (or Treble) solo and chorus. 8vo., 6d 
MITH, THOMAS. —Christ is risen from the 


dead. Baster Anthem. 8vo., 3d. 


ESLEY, S. S., Mus. Doc.—I will arise, and O 
remember not our old sins (S. Wesley). Anthems, from the 
European Psalmist. 8vo., 4d. 
— Let us now praise famous men. Anthem for Commemoration or 
Founder's Day. 8vo., 6d. : 
ESLEY, SAMUEL.—Dixit Dominus. Motett in 


8 parts. Vocal parts, 8vo., 2s. 


CHULTHES, WILHELM.—Twelve Latin 
Hymns for Vespers and Complin, &c., with organ accompani- 
ment (Op. 81). 8vo., 2s. 


M ENDELSSOHN.—Elijah. Thanks be to God, 


13d.; He watching over Israel, 14d. Tonic Sol-fa notation. 


ARTER, Mrs. W. H. J.—God is Love. Sacred 
Song, ts. 6d. 

OTHSCHILD, Mrs. L. M.—In sadness. Hymn. 
1s. 6d. 


BRIDGE, J. FREDERICK, Mus. Bac., Oxon.— 
Flowers: a four-part Song. The words from the German of 
Wilmsen, by the Rev. J. Troutbeck, M.A. 8vo., 3d. 


ENDELSSOHN.—A Festal Greeting. Four- 
: Yai Song. The English version by the Rev. J. Troutbeck, M.A. 
8vo., 2d. 
—— Waken, Lords and Ladies gay. 
Walter Scott. 8vo., 2d. 
—— Land of Beauty. Four-part Song. The words translated from 
the German by the Rev. J. Troutbeck, M.A. 8vo., 2d. 
—— Gipsy Song. Four-part Song. The words translated from the 
German of Goethe, by the Rev. J. Troutbeck, M.A. 8vo., 3d. 


READ. J. F. H.—The Standard of old England. 
Part-Song. 8vo., 4d. 


TRATTON, STEPHEN S.— Two-part Songs. 


Four-part Song. Words by Sir 


No. 3. A Schoolboy’s Song. Poetry by Edward Lawrence, 
8vo., 2d. 
CS, S. JA Treatise on Harmony. Cloth, 
7s. 6d. 


ALL, KING.—A School for the Harmonium. 
Containing a description of the Instrument, a Diagram of the 
Stops, full Directions for Blowing, Fingering, &c. Twenty Original 


Progressive Studies, carefully fingered, and a collection of Sacred and 
Secular Pieces by the best composers, arranged for Instruments of 
various sizes. 


7s. 6d. 


London: Novello, Ewer and Co. 


Just Published. 
TREATISE ON HARMONY, by Samvuev Joun 
Cray. Quarto, cloth, price 7s. 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


POPULAR PIANOFORTE SOLOS, by H. C, 











Lunn. 
Voices of the Night es 38 | Good Night .. er. 
Other Days .. oe 3S. essie ‘/ ee 48. 
Home Song .. us 38. e Papillon .. eo Sie 
Lamborn Cock, 63, New Bond-street. 
AYSIDE SKETCHES for the PIANO, b 


ARTHUR O'Leary. These Pieces are admirably adapted for 
Teaching. ‘Elegant and refined."—Queen. Price 3s. each. 
London: Novello, Ewer and Co., 1, Berners Street, W. 
Just Published. 
ROMANCE for the PIANOFORTE, by Herbert 
S. OaKevey, Mus. Doc., and Prof. Mus. Univ. Edinbr., played 
by Mr. Charles Hallé at the Edinburgh Orchestral Festival, February, 
1874. By post for nineteen stamps. 
Lamborn Cock, 63, New Bond-street, W. 
Price Sixpence. 
JORDRELL'S MANUAL of SIGHT SINGING on 
the Tonic or Moveable Do System of Reading Old Notation Music, 
London: C. Jefferys, 67, Berners-street ; John Jordrell, Withington, 
near Manchester, and through all Book and Musicsellers. 











Third Edition. 
ENTLY SIGHS THE EVENING BREEZE, 
Glee for A.T.T.B., by JosEPH YARWOOD, price Sixpence. 

The Composer of the above Glee having sold the Copyright to Mr, 
William Dawson, Musicseller, West Town, Dewsbury, all applications 
for it must now be made to him, or Novello, Ewer and Co., 1, Berners- 
street; B. Williams, Paternoster-row, London; Forsyth Brothers, 
Manchester. 


HE SHADOW ON MY HEART. Song (Mezzo 

Soprano), by ARTHUR O’LEary, price 4s. “If the musical 

world knew what it was about, it would simply go mad over this beau- 
tiful little song.” London: Novello, Ewer and Co. 


WORKS BY JOHN HULLAH, Professor of Vocal Music in King’s 
College, in Queen's College, and in Bedford College, London. 
ANUAL of SINGING, for the use of Teachers 
ans and Pupils. Parts I. and IL., price 2s. 6d. each, of togetherin 
cloth, 5s. 

EXERCISES and FIGURES contained in Parts I. and II. of the 
Manual, for the use of Pupils. Books I. and II., price 8d. each. 

LARGE SHEETS, containing the Figures in Part I. of the Manual. 
Nos. 1 to 8 in a Parcel, price 6s. 

LARGE SHEETS, containing the Exercises in Part I. of the 
Manual. Nos. g to 40, in Four Parcels of Eight Nos. each, price 6s, 
per parcel. 

LARGE SHEETS, containing the Figures in Part II. of the Manual. 
Nos. 41 to 52 in a Parcel, price gs. 

RUDIMENTS of MUSICAL GRAMMAR, price 3s. 

GRAMMAR of MUSICAL HARMONY. Royal 8vo. 
price 1s. 6d. each. 

. EXERCISES to GRAMMAR of MUSICAL HARMONY. Royal 
VO, price Is. 

GRAMMAR of COUNTERPOINT, Part I., Super-royal 8vo, 2s. 6d. 

SCHOOL SONGS for Two and Three Voices. Two Books, 6d. each. 

INFANT SCHOOL SONGS, price 6d. 

OLD ENGLISH SONGS forSSCHOOLS. Harmonised, 6d. 

EXERCISES for the CULTIVATION of the VOICE. 2s. 6d. 

London: Longmans, Green and Co., Paternoster-row. 


ANTHEMS SPECIAL AND GENERAL. 


400 pages of New Music by eminent Composers, for all the great 
Festivals, Saints’ Days, and Holy Seasons of the Church. Bound in 
cloth, 7s. 6d.; Specimen copy for 6s. Nearly 1,000 Subscription copies 
have been sent out, and the work is highly praised by Professors and 
Amateurs. The Daily Telegraph writes, “The work shows a careful 
regard for general usefulness, while the taste and skill displayed call 
for generous recognition; and it is unquestionable that Dr. Fowle has 
supplied our Parish Churches with Anthem Music generally good in 
itself, and always adapted to their needs.” A leading Organist at 
Liverpool writes, ‘‘ Your volume surprises me, and I cannot conceive 
how you could produce the work at such a price. The Anthem by Sir 
R. Stewart, and one of your own, are alone worth double the price of 
the book. Your ‘ Daughters of Jerusalem’ for Palm Sunday is a gem.” 
Another says, “Choirs who do not possess your book do not know 
what they lose. As Anthems it ought to have as great a sale as Hymns 
Ancient and Modern as Hymns, It is a'marvel of excellence and cheap- 
ness.” Other opinions would fill two pages of the Musical Times. 
All applications to be made to Dr. Lloyd Fowle, 48, Hunter-street, 
London, W.C. The Contents page sent post free. 


NTHEMS SPECIAL AND GENERAL. The 

Anthem for Lent, Palm Sunday, and two for Easter Day (four 
Anthems), weg pod free for 15 penny stamps. Address Dr. Fowle, 48, 
Hunter-street, London, W.C. 


HAT WILL THIS COMPOSITION COST TO 
PUBLISH? This often-asked question will be answered by 


Dr. Fowte, who has had nearly twenty years’ experience in producing 
most successful works. Manuscripts revised and corrected. Address 








Two Parts, 














Dr. Fowle, 48, Hunter-street, London, W.C. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score,,super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, Is. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 
Simpkin, Marshail and Co. Oxford and London: James Parker 
and Co. 

’ Now ready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. gd. 
SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ouszxey, Bart., etc., and Epwin 
Georce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorized by His Grace the Arch- 

“ bishop of York. London: Novello, Ewer and Co. 


Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth 


lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELEy, Bart., etc., and 
Epwin GeorGEe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
dy the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin GeorGe Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 

















Sixth Edition. : 
CHANT-BOOK, edited by E. G. 

Monk, Mus. Doc., Oxon. In paper cover, Is. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
tized by his Grace the Archbishop of York. 24mo., without chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
ayith chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 
‘ Tenth Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
| Tonic Sol-fa Notation. Score ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT tothe PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joutz. 
| (Large type), 


’ 
| 

















price 2s. 6d. Novello, Ewer and Co. 
Seventh Edition. 


JOULE’S DIRECTORIUM -CHORI 
CANUM. 18mo., price rs.; in cloth, 1s. 6d. 


Fourth Edition, 


JOULE's DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
THE ORDER FOR 





ANGLI- 








THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 

= By B. St. J. B. Joure. Price 3d. Novello, Ewer and Co. 

iG A. MACFARREN’S CANTATE DOMINO and 


DEUS MISEREATUR. For voices in unison and Organ. 
8vo.,6d. London: Novello, Ewer and Co. 








Now ready, 8vo., price Threepence. * P 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GEORGE Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


SUNG BY MR. HENRY LESLIE’S CHOIR. 
INJEW MOTETT, by J. G. Caticorr, “O Deus! 


} €go amo te” (“‘O God! my spirit loves but Thee”). Price 2s. 6d. 
Sold at half-price.) Lamborn Cock, New Bond-street, London, W. 









XUM 


ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each Is., PEACE, IT Is 1; THE Day Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “Tz Drums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
rgan Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per roo. 

London: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 
Appendix 1 to Accompanying Harmonies to the Brief Directory, 





price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
A aaa Price 6d. Bound up with recent editions of the Psalter 

loted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


“from Palestrina, 8d. For Choirs and 


hand. 
Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. £yhe 
Paper on.Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 


SACRED MUSIC BY EDWARD LAWRANCE, 


(Organist, Merthyr Tydfil). 


TE DEUM (new) in B flat. Harmony, unison, free 

organ part, &c. ‘Highly effective.” 1s. 6d.—Three Choral 
Hymns. Set 1, ‘“‘ There is a blessed home,” “O Love,” and “ Praise the 
Lord,” 1s.—T he well-known and immensely admired Six Responses to 
the Commandments, new edition, 1x.—Three Choral Hymns. Set 2, 
“O Paradise,” “A few more years shall roll,” and “ The roseate hues” 
(just published), 1s.—The Evening Hymn “Abide with me.” Harmony 
and unison, with a free organ part. “ Everywhere exceedingly popular.” 
A specimen copy of either for twelve stamps. A very liberal discount 
onadozencopies. London: Novello, Ewer and Co., 1, Berners-street. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

“ Good points, and tuneful passages.”——Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been opens, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—-Bristol Times. London: Novello, Ewer and Co. 


HE CANTICLES to GREGORIAN TONES, 
adapted with varied Vocal and Instrumental Harmonies for a 
Divided Choir, by FREDERICK IL1FFE, Mus. Bac. Price 8d. the set, 
complete in cover; Canticles at Evensong only, 3d. Or each Canticle 
separately, as follows: Venite to Tone 8p, r}d.; Te Deum to Tone 74, 
ad.; Benedictus to Tone 7G, 13d.; Magnificat to Tone 5A, 13d.; Nunc 
dimittis to Tone 6, 14d. 
Published by Novello, Ewer and Co., London ; and by Mr. W. R. 
Bowden, Holywell-street, Oxford. 


A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—1. ‘Come, and let us 
return.” 2. “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. “Behold the Tabernacle.” 
(This Anthem may appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—1. “ Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. ‘‘ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. “ Come ye and let us go up.” (This Anthem may appropriately be 
used at the opening ofachurch.) 4. “‘ Blessed be the name of God.’ 
(This Anthem may appropriately be used at a Harvest Festival.) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. F 

These Anthems are available as Duets for private performance. 

















Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London: Novello, Ewer and Co. 








432 


THE MUSICAL TIMES.—Marcu 1, 1874. 





Just Published. 
HANT SERVICE, in G, from Dr. Westey’s EASTER ANTHEM. 
European Psalmist. Octavo, price 1s. Novello, Ewer and Co. | ‘* HE LORD IS MY STRENGTH.” (Short, 





HANT SERVICE, in F (Letter B), by Dr. S. S. 


WEsLEY. Octavo, price 1s. London: Novello, Ewer and Co. 


H. MONK.—“And the Angel Gabriel.” A short 
e« Anthem for the Annunciation B.V.M. Tenor (or Treble) 
Solo and Chorus. 8vo., 6d. 
London: Novello, Ewer and Co. 


H. MONK.—The Office of Holy Communion, 
e set to Original Music: Kyrie, Credo, Sanctus, Benedictus, 
Agnus Dei, and Gloria. Price 1s. 
ondon: Novello, Ewer and Co. 


HE OFFICE of the HOLY COMMUNION (as 
sung at the College of S. Columba), composed by Cuares L. 
WILLIAMS, Organist of S. Columba’s College, Dublin. Octavo, 1s. 
London: Novello, Ewer and Co. 


ENITENTIAL ANTHEM, “ I will arise and go 

to my Father,” for Four Voices (s.a.T.B.). Composed by GEORGE 
Benson, Gentleman of Her Majesty’s Chapels Royal, and Lay Vicar 
of Westminster Abbey. Post free for 18stamps. Published by Weekes 
and Co., 16, Hanover-street, and Lamborn Cock, 63, New Bond-street. 


I WILL ARISE AND GO TO MY FATHER, by 

S. S. WEsLEy, and O REMEMBER NOT OUR OLD SINS, 
by SamuEL WEsLEY, from Dr. Wesley's European Psalmist. Very 
easy. Octavo, price 4d. London: Novello, Ewer and Co. 


A SPECIAL HYMN AND TUNE FOR THE HOLY WEEK. 
ust Published, price 3d. 
TRICKEN HEARTS ONCE MORE ARE 
TURNING. Words by the Rev. J. A. Cree, B.D., Oxon. 
Music by W. W. RinGrose, Mus. Bac., Oxon. Words alone for Con- 
gregational use. London: Novello, Ewer and Co. 


FOR LENT. | 
HE MISERERE, &c., as used in S. Paul’s Cathe- 
dral at Special Lenten Services, arranged by JOHN STAINER, 
Mus. Doc., M.A. Octavo, 3d. London: Novello, Ewer and Co. 


OR LENT.—A New Edition of the celebrated 

Hous’ Benedicite, just published, price 6d. nett. Reduction 

made to Choirs taking a number, postage free.—F. and W. Sabin, 25, 
Bull-street, Birmingham. 


OR LENT.—Benedicite, set to Chants by Dr. 

. STAINER, Organist of St. Paul’s; J. TuRLE, Organist of West- 

minster Abbey; and H. S. Irons, Assistant Organist of Chester 

Cathedral. Fourth and entirely new edition, octavo, with preface, 2d. 
Novello, Ewer and Co., 1, Berners-street, W. 


CONGREGATIONAL CHANTING. 
Second Edition; unaltered. 
































— S for the MUSICAL RECITATION of 
/ the P MS, without “ Pointing Marks.” By JoHn Crowpy. 
Price 1s. London: Novello, Ewer and Co. 





NEW EDITIONS (OCTAVO) 


ORATORIOS, CANTATAS, &c. 


PUBLISHED By NOVELLO, EWER AND CO. 


BACH.—God’s Time is the best ses -. Is. od. 
- Magnificat sige re ee 68. Od. 
Re My spirit was in heaviness ... oes: 8.000: 
” O Light everlasting ess «- =S. od. 
+ The Passion (St. John) sce oo 28. Od. 
J. BRAHMS.—A Song of Destiny... «- IS. od. 


H. FARMER,—Mass in B flat 


N. W. GADE.—The Erl-King’s Daughter oe =S. 6d. 
” Spring’s Message... «- OS, 8d. 
Cu. GOUNOD.—De Profundis (Psalm 130) ... 4s. od 
- Gallia a = . Ter6d. 
HANDEL.—Belshazzar <a ess + = 38. od. 
es Theodora fi + 38. od 
F. HILLER.—A Song of Victory mA se 28. Od. 
HUMMEL.—Mass in B flat ... ie ves @8900. 
G. A. MACFARREN.—Outward Bound se §=.28. 6d. 
MENDELSSOHN.—Lord, how long wilt Thou 
forget me (Psalm xiii.) ses sve Ss) OB. 
R. SCHUMANN.—Paradise and the Peri a=» 28. 6d. 
H. SMART.—The Bride of Dunkerron we §=628. 6d. 
A. S. SULLIVAN.—Festival Te Deum soo. 28, Od, 


easy, and effective.) Composed by ALBERT Lowe. Octavo, 3d, 


“Mr. Lowe writes with the gravity and earnestness of a true com. 
poser for the Church. This little Anthem is well adapted to meet the 
wants of small choirs, and cannot fail of acceptance when looked at 
from the higher ground of religious edification. Moreover, it shows 
thoroughly musicianly spirit, and that rare gift, the ars est cela 
artem.”—Sunday Times. 

“This Anthem amply fulfils the announcement on the title-page; it 
is ‘short’ and ‘ easy ’—the subjects moreover, being both melodious and 
well harmonised. The unexpected chord of B flat, after the lingering of 
the voices upon D, is a point worthy of attention; and the manner jn 
which the harmonies flow towards the final close is well deserving of 
commendation. The Anthem will, we think, be found extremely 
useful.”—M usical Times. 

“Mr. Lowe has contributed to Church congregations and Choral 
Societies a ‘short, easy, and full’ Anthem, which is calculated to afford 
much satisfaction, and to be largely in request. The subject is treated 
in a truly devotional spirit, and with musicianly skill, and it is well 
harmonised.”—News of the World. 

“An excellent Anthem.”—The Church Times. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


NTHEM for EASTER, “ He is Risen,” Duet and 
Chorus, by W. H. Hottoway, price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from W. H. H., 22, Pembroke-grove, Plymouth-grove, 
Manchester. 


HE LORD IS RISEN INDEED, HALLE. 
LUJAH. Anthem for Easter, by BENJAMIN CONGREVE, price ad, 

Also, TE DEU AUDAMUS in E flat. Folio edition, reduced 
price, 2s. London: Novello, Ewerand Co., 1, Bernexs-street, W, , 


IX EASY ANTHEMS for VILLAGE CHOIRS. 
By W.H. Giri. 2d.each. London: Novello, Ewer and Co, 


H YMN, Specially adapted for Confirmation Ser. 
vices, by E. M. Lawrence. One Penny each, or 100 for 7s, 
London: Novello, Ewer and Co., 1, Berners-street, W. 


SACRED SONGS, BY MILES BENNETT. 
(Compass from B natural to F natural.) 
THE LORD IS MY SHEPHERD. (Words from Psalm xxiii.) 3s, 
GRATITUDE. (Words from Psalm cxvi.) ... ose ce 
I WAITED PATIENTLY FOR THE LORD. (Words from 
Psalm xl.) wh eee pes bes ove Soe oe. ee 
CONSOLATION. (Words from “ The Dove on the Cross.”) ... 38 

“Good Sacred Songs are certainly rarely to be met with; but we 
are able confidently to recommend each of the above to every true 
musician. The spirit of the familiar words of the Psalms is admirably 
caught and sustained in these compositions. In all, the musician will 
find modulations and harmonies accurately arranged, airs remarkable 
for their sympathy with the words, and accompaniments containing J 
passages of considerable and, in some places, of exceptional beauty and 
elegance. We turn to these songs with a degree of pleasure, when we 
remember the quality of many of the sacred airs of the present day, 
some of which can boast their illuminated title-page as their chief or } 
only charm.”—Church Bells, March 2gth, 1873. 

“Mr. Bennett has given a sacred character to his music in excellent 
sympathy with the words he has selected; and we cannot too much 
commend the musicianlike manner in which the whole of the accom: 
paniments are written.”"—Musical Times, Oct. 1st, 1871. 

Sent post-free for half price in stamps. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


TwoVols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,’ 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir! 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dn@ 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. § ark, | 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott,, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey| 
Brion, and J. Tilleard. | 

London: Novello, Ewer and Co., 1, Berners-street, W. 
*,* These Voluntaries are admirably adapted to Amateurs andy 
Organ Pupils, and for Musical Presents. 
Just Published, price 6d. 
IVE KYRIE ELEISONS. By Tuomas SMITH, 
Organising Choirmaster to the Church Music Society for the 
Archdeaconry of Sudbury. The music is arranged in an easy form, 
and special attention has been paid to the proper accent of the words. 

London: Novello, Ewer and Co., 1, Berners-street, W. To o- 
4s. per dozen, post free, on direct application to the Composer, Ange! 
Hill, Bury St. Edmunds. 


+ 
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By the same Composer, price 3d. 4 
ASTER ANTHEM—“Christ is risen from th 


dead.” Written specially for village choirs. London: Novello, 





Ewer and Co. Post free direct from the Composer. 
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MUSIC FOR THE 


COMING SEASON. 





ANTHEMS, HYMNS, AND CAROLS. 





PALM SUNDAY. 


RNOLD, Dr.—WHO IS THIS THAT COMETH FROM 
A EDOM? Verse a.T.B. Vocal score, 1s. 6d. Vocal parts, ro}d. 


LVEY, Sir G. J. er OF JERUSALEM. Vocal 
score, 6d. 8vo., 
IBBONS. ~ HOSAS WA TO THE SON OF DAVID. Full, 


§.S.A.T.B. Vocal score, 1s. Vocal parts, gd. 
AVERGAL, Rev. H. E—HOSANNA TO THE SON OF 
H DAVID. Full,4 voices. Vocal score, 6d. Vocal parts, 6d. 
sa : alepig IS THIS THAT COMETH FROM EDOM? 
Verse A.T.T.B. Vocal score, 1s. 3d. Vocal parts, Is. 
MS eice G. A—HOSANNA TO THE SON OF DAVID. 
a Full, 4 voices. Vocal score, 1s. Vocal parts, Is. 


GOOD FRIDAY. 


LOW.—MY GOD, LOOK UPON ME. 4 voices. 
gd. Vocal parts, "Shd. 

OYCE, Dr.—SAVE ME, O GOD. 
leva 6d. 


Vocal score, 


Vocal 
ck RK, J.—O LORD GOD OF MY SALVATION. Full, 4 
voices, 1s. Vocal parts, 6d. 
LARKE, Dr. WHITFELD.—O LORD GOD OF MY SALVA- 
TION. Anthem for 4 voices, 9d. Vocal parts, 6d. 
EE, SAMUEL.—VIA CRUCIS. Hymn, 1d. 


mg setin, G. W.—FORSAKE ME NOT. Full, 4 voices, ts. 


4 
ENDELSSOHN.—MY GOD, MY GOD, WHY HAST THOU 
p FORSAKEN ME? (Psalm 22), for an eight-part Chorus. 
8vo., 6d. 
ONK, W. H.—THE IMPROPERIA, OR REPROACHES, 
With Ancient Plain-song, 3d. 
USELEY, The Rev. Srr F. A. G. Bart., Mus. Doc.—O SAVIOUR 
OF THE WORLD. For Doubie Choir without Accompaniment. 
Vocal score, 6d. Vocal parts, 6d. 
— IS IT NOTHING TO YOU. Full, 4 voices. 
Vocal parts, 6d 
EYNOLDS. —MY GOD, LOOK UPON ME. Full, 4 voices, 6d. 
Vocal parts, 6d. 8vo., 1d. 


EASTER-TIDE. 


LLEN, G. B.—NOW IS CHRIST RISEN FROM THE DEAD. 
Full, 4, voices, 9d. Ditto, 8vo., 14d. Vocal parts, 6d. 
LWYN, be ig oll | cate alien R.—THIS IS THE DAY. 


Full, 4 eee! 8vo., 
ARNBY we HAVE BORN THE IMAGE OF THE 
Full, s.s.a.T.B. Vocal score, folio, 6d. Ditto, 8vo. 


Full, 4 ivoices, 1s. 


Vocal score, 6d. 


RARTHY. 1 
14d. Vocal parts, 6d. 
EST, W. T.—JESUS CHRIST IS RISEN TO- — ALLE- 
LUIA. Hymn for Chorus and Organ. Octavo, 
OYCE.—IF WE BELIEVE THAT JESUS DIED. Verse A.B. 
Vocal score, Is. sg Vocal parts, gd. 
UNNETT, EDWARD.—IF be BELIEVE THAT JESUS 
Full, jag on 8vo., 
. BAPTISTE. —I With MAGNIFY THEE, O GOD, 
MY KING. Full, 4 voices. Vocal score, Folio, 1s. 6d. Ditto, 
8vo., 4d. Voc al parts, Is. 
CLARKE, J. HAMILTON.—CHRIST IS RISEN FROM THE 
DEAD. Full, 4 voices. Vocal score, 1s.6d. Vocal parts, ts. 
LVEY, Sir G. J., Mus. Doc.—CHRIST IS RISEN FROM 
THE a Full, 4 voices. Vocal score, gd. Ditto, 8vo., 14d. 
Vocal parts, 6 
— CHRIST BEING RAISED FROM THE a 4 voices. 
Vocal score, 6d. Ditto, 8vo., ty Vocal parts, 6 
ROST, CHARLES JOSEP H.—LIKE AS CHRIST WAS 
RAISED UP. Full, 4 voices. 8vo., 3d. 
ADSBY, HENRY. —HE IS RISEN. "Bail, 4 voices. 
Is. Ditto, 8vo., 14d. Vocal parts, rs. 
LADSTONE, W. H.—CHRIST OUR PASSOVER. The East- 
er Anthem. Set to Musicina Chant Form. Folio, ts. 
G°ss: Sir JOHN.—CHRIST OUR PASSOVER. Full Anthem 
for 4 voices. Vocal score, 6d. Ditto, 8vo.. 13d. Vocal parts, 6d. 
—HIF WE BELIEVE THAT JESUS DIED. Full, 4 voices. 
Vocal jg Re s.6d. Ditto, 8vo., 3d. Vocal parts, 6d. 
—OGIV THANKS UNTO T HE LORD. Full, 4 voices, 1s. 6d. 
Ditto, Hl 3d. Vocal parts, 
OUNOD, CHARLES. BLESSED IS HE WHO COMETH 
IN THE NAME OF THE LORD. Vocal score, 6d. Ditto, 


8vo., 14d. 
ELMORE, The Rev. THOMAS.—CAROLS FOR EASTER- 
TIDE. Set to Ancient Melodies; the words principally in 
imitation of the original, by the Rev. j. M. Neace, D.D. For 4 
voices, with Accompaniment for the Organ or Pianoforte, Music 
size, 4s.6d. Short score, 18mo., 1s. Treble part, 18mo.,6d. The 
words only, 14d. 
OLLOWAY, W. H.—HE IS RISEN. Duet, 2 Trebles and 
Chorus. 8v0., 3d. 
FT Dita 8 J. DL LIFT UP YOUR HEADS. Full, 4 voices, gd. 
print 8vo., 14d. Vocal parts, 6d. 
NS, E. J—WHY SEEK YE THE LIVING AMONG 
OTHE ea pare Full, 4 voices. Vocal score, folio, gd. Ditto, 8vo., 
ocal parts, 
Evans SE PECTED FROM THE HYMNARY, 1d. 


Vocal score, 





EASTER-TIDE, Continvep. 
ONS, DR.—JESUS CHRIST IS RISEN TO-DAY. 
Vocal score, folio, 1s. Ditto. 8vo., 1 
ACKSON, (Masham). —CHRIST O 
parts, 6d. 


ORDAN, C. W.—CHRIST IS RISEN. Full, 4 voices. 


1 4 voices. 
R PASSOVER. 6d. Vocal 


8vo., 6d. 


ENT.—HEAR MY PRAYER. Verse, 2 Trebles and Chorus. 
Vocal score, 9d. Ditto, 8vo., 1 .. Chorus parts, 44d. 
—THE LORD IS MY SHEP RD. Verse, for Treble, or 
Tenor and Bass, and Chorus. Vocal score, 2s. Ditto, 8vo., 4d. 
Vocal parts, 1s. 
HY DO THE HEATHEN SO FURIOUSLY RAGE? 
Full, 4 voices. Vocal score, 9d. Ditto, 8vo., 3d. Vocal parts, 74d. 
OWE, ALBERT.—THE LORD IS MY STRENGTH. Fu 1, 
4 voices. 8vo., 3d. 
ACFARREN, "é A.—CHRIST OUR + alee and IF 
WE BELIEVE. Full, 4 voices. 8vo. 
— AS CHRIST WAS RAISED, and WHY STAND YE? Full, 
4 voices. 8vo., 2d. 
— THIS IS THE DAY. Full, 4 voices. 8vo., 
ONK, DR.—SING THE BATTLE SHARE’ AND GLORIOUS, 


4 voices. Vocal score, folio, 1s. Ditto, 8vo., r4d. 
MOE: W. H—THE LORD IS MY STRENGTH. Full, 4 
voices. Vocalscore, 9d. Ditto, 8vo., 14d. Vocal parts, 6d. 


—NOW UPON THE FIRST DAY O 
S.A.T.B., With verses for Trebles, 2s. 


NAYzCE, J.. Mus. Bac—IF YE THEN BE RISEN WITH 
CHRIST. Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 
| fggeenny THOMAS.—HEAR MY PRAYER. Full Anthem, with 
verse for S.s.A.A.T.T.B. Vocal score, 2s. Vocal parts, 74d. 
OVELLO.—THE EASTER HYMN, newly adapted and variously 
harmonised, as Solo. Trio, uartett, and Chorus, rs. Octavo, 14d. 
— THE LORD IS MY STRENGTH. gd. Vocal parts. 6d. Class 
copy, in score, 14d. 
AKELEY, Professor, Mus. Doc.—THIS IS THE DAY WHICH 
THE LORD HATH MADE. Vocal score, 2s. Vocal parts, 1s. 4d. 
© eee M.—CHRIST IS RISEN FROM THE DEAD 8vo., 3d. 


USELEY, The Rev. Sir F. A. GORE, Bart—CHRIST IS 

RISEN FROM THE DEAD. Duet t.t. and Chorus. Vocal 
score, 1s. 6d, Vocal parts, Is. 

— AWAKE THOU THAT SLEEPEST. Duet a. and T., and 


THE WEEK. For 


Double Choir. Vocal score, 2s. 6d. Vocal arts, 2s. 
Pes JOSIAH.—THE LORD IS “9 — 4 voices. Vocal 
score, 6d. Ditto, 8vo., 14d. Vocal parts, 6 
RIVETT, DANIEL._NOW IS CHRIST RISEN. Full, 4 
voices. 8vo., 8d. 
Geese JOHN. —THIS IS THE DAY, Full, 4 voices. Vocal 
score, 6d. Ditto, 8vo., 2d. Vocal parts, 6d. 


TROUD.—HEAR MY PRAYER. 4 Voices. 
Vocal parts, Is. 
HORNE, E. H.—CHRIST IS RISEN FROM THE DEAD. 
Full,"4 voices. Vocal score, 9d. Ditto, 8vo., r4d. Vocal parts, 6d. 
— THE LORD THAT BROUGHT US. Full, 4voices. 8vo., 3d. 
Te JAMES.—THIS IS THE DAY WHICH THE LORD 
HATH MADE. Full, 4 voices. Vocal score, 1s. 6d. Ditto, 8vo., 
4d. Vocal parts, rs. 
RIMNELL, THOS. oe LORD IS KING (97th 
Psalm). 4 voices. 8vo 
EBBE.—CHRIST BEING RAISED FROM THE DEAD. 
Vocal score, 9d. Ditto, 8vo., 14d. 
ISE M.—AWAKE UP, MY GLORY. Verse s.a.s. Folio, gd. 
Vocal parts, 6d. 
ESLEY, DR. S.S.—O GIVE THANKS UNTO THE LORD, 
Vocal Score, 1s. 6d. Ditto, 8vo., 4d. Vocal parts, 74d. 
— BLESSED BE THE GOD AND FATHER. Vocal score, 
1s. 6d. Ditto, 8vo.,4d. Vocal parts, 1s. 


NINE HYMNS WITH TUNES 
EAS ft EE, 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 


CHRIST THE LORD IS RISEN TO-DAY S1r Georce ELvey. 
FAR BE SORROW, TEARS, AND SIGHS C. Sreccatt, Mus. D. 
WELCOME, HAPPY MORNING - ARTHUR S. SULLIVAN. 
COME, YE FAITHFUL, RAISE THE \ Ditto. 


TRAIN 
AT THE LAMB'S HIGH FEAST WE iia 


SI 
THE DAY OF RESURRECTION - 
aaa? er IS RISEN TO-DAY - 


itto - 
oO BLESSED TRINITY 
| SOON THE FIERY SUN ASCENDING 


Vocal score, 1s. gd. 





HENRY SMART. 
Cu. Gounop. 
OLp MELoby. 
Ditto. 
GERMAN. 


LONDON: NOVELLO, EWER AND CO. NEW YORK: J. L. PETERS. 
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BEETHOVEN'S 
SONATAS. 


(NEW AND COMPLETE EDITION.) 
EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 





In One Volume, Folio size, handsomely bound in 
cloth, gilt edges, 


PRICE ONE GUINEA, 
OR SINGLY :— 
No. 
1. F minor, Op. 2, No. 1 sda ae 
2. A major, Op. 2, No. 2 
3. C major, Op. 2, No. 3 
4. ED major, Op. 7 
5. C minor, Op. 10, No. 1 
6. F major, Op. 10, No. 2 ... 
7. D major, Op. 10, No. 3 we 
8. C minor, Op. 13 (Pathétique) 
g. E major, Op. 14, No. 1 
ce) 


10. G major, Op. 14, No.2 ... 
11. BP major, Op.22... 38 se 
12. AD major, Op. 26 - aa 


13. ED major, Op. 27, No. 1 (Quasi Fantasia) 
14. C# minor, Op. 27, No.2 (Ditto) 
15. D major, Op. 28 i 
16. G major, Op. 31, No.1 ... 
17. D minor, Op. 31, No. 2 
18. ED major, Op. 31, No.3... 
1g. G minor, Op. 49, No. 1 
20. G major, Op. 49, No. 2 ... “% 
a1. C major, Op. 53 eas 
22. F major, Op. 54 
23. F minor, Op. 57 
24. F£ major, Op. 78 
25. G major, Op. 79 
26. ED major, Op. 81a 
27. E minor, Op. go ae 
28. A major, Op. 101 one Mn 
29. BD major, Op. 106 (Hammerclavier) ... 1 
30. E major, Op. 109 abe abo 
31. AD major, Op. 110 
32. C minor, Op. 111 ~ ae 
33. E? major 
34. F minor 
35. D major 
36. C major os 
37- G major 
38. F major oes ae bps 
The separate Sonatas sold at half-price. 
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LONDON: 
NOVELLO, EWER AND CO., 
» BERNERS STREET (W.), AND 35, POULTRY (E.C.) 
NEW YORK; J. L. PETERS, 599, BROADWAY. 


“ 
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to. Dedication , ° ° 7 20 
11. Thefree mind . ‘ ° . - 1 6 
12. The walnut tree . ° . . 2 6 
13. Some one = ° & ° « 3 6 
14. { To sit alone é% 
15. | Bump not the flask x : ; : 
16. The lotos flower . ° ° . r 6 
t7. Talismans : . ° ° . r 6 
18. Suleika’s song . ° . ° « 2 0 
1g. The Highland widow’s lament ° « 2 0 
20. { Song of the bride aal 
21. | Chide me not i ° 
22. Myheart’sinthe Highlands . ° - 20 
23. Hey baloo > 5 . ° Eo 
24. My soulis sad . . . ° - 2 6 
25. Enigma ° ° ° - - 20 
26. Row gently here 5 ° ° - rt 6 
27. When thro’ the Piazetta . . - i 6 
28. The captain’s lady F ‘ P 47 = 6 
29. Oh how can I be blithe ° ‘ « 20 
30. What would’st thou, lonely teardrop? . - r 6 
31. Noone . i 4 ° : a oF 16 
32. § Out over the Forth i ls 
2a. { Thou'rt like unto a flower : . 
34. A message sweet as roses . ; - £ue 
35. ( Conclusion 

Op. 27. ° - 20 
36. ( The passage bird 
37. My love is like the red, red rose é . r 6 
38. The Jasmine. ; é : + zeae 
39. When thy eye’s starry beam . ; »/ 220 
Op. 30. 

40. The Rover ° . ° ° - 2 6 

1. TheHidaigo . . 2 R ohne ne 





SCHUMANN’S SONGS, 


EDITED AND IN PART TRANSLATED BY 


NATALIA MACFARREN, 
In One Volume, Folio size, Cloth, Gilt, tos. 6d. or Singly. 





PREFACE. 


The present collection is a first instalment of the Songs of Schumann 
in the order of their production; as his vocal works are extremely 
voluminous, it does not seem desirable to re-publish all his songs, but 
wherever there is a connecting link between the different numbers of 
an Opus, as inthe nine Songs of Op. 24, and the 26 of Op. 25, they 
will all be given. None of the Narrative Songs will be included in 
this series. 

Four of the Songs will be found transposed: Nos. 12 and 16, because 
the publishers have already two editions of them in the original keys; 
and Nos. 19 and 29, because they lie beyond the range of voice gene- 
rally practicable. 

In adapting the original English words of those Songs, which 
Schumann set to translations, the music has been made the paramount 
consideration, and words have been altered to suit the musical text 
when necessary; thus Nos. 13 and 31 are called “' Some one,” and “No 
one,” since the redundant syllable in Somebody and Nobody disfigures 
the musical phrase. Moreover, considerable alterations had to be 
made in the Songs of Burns, without reference to the declamation, 

The present edition absolutely follows the text of the Composer, 
rejecting some supposed emendations which appear in several editions; 
afew slight changes in the distribution of syllables to notes have 
been made to accommodate the English text, and a very few evident 
oversights in the original editions have been amended with the sanction 


of Madame Schumann, 
N. MACFARREN, 


FIRST SERIES. 
Op. 24. 


Onthe Rhine. ° : i ° 
. f First I felt near broken-hearted } 

9: { With myrtles and roses J 
Op. 25 ** MyRTHEN ” 


<; { When the morning breaks 4 ‘ 
2. | Now hopes and fears F 3 7 
cy { Where sunlight thro’ branches 6 
4- | My darling, oh, list ‘ : 

5. Fair abode of all my sorrows . ‘ - 2 6 
6. Stay thy oar, thou rugged boatman . - 2 6 
7. 2 6 
. 2 6 
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NOVELLO’S 
CIRCULATING MUSIC LIBRARY, 


I, BERNERS STREET (W.) 





Tuts Library has been established according to the principles of the best Continental 
Institutions, and embraces every branch of Musical Literature up to the present time. 
Messrs. NOVELLO, Ewer and Co. have spaizd neither exertion nor expense in order to 
make this Library 

The most valuable, complete, and extensive in existence; 
and Subscribers may, for the moderate Subscriptions mentioned below, procure the loan of 
all the principal Publications, practical and theoretical, of home as well as of foreign 
production, and thus make acquaintance with the whole range of Musical Publications, 
both classical and ephemeral. 

A Catalogue of the Library is published, containing a classified List of upwards of 


65,000 WORKS, 


all of which are available for the use of Subscribers. 
In addition to these, Subscribers are entitled to select any Music in NoveLLo, Ewer 
and Co.’s own Catalogue, although it may not be included in the Library. 


Terms of Subscription: Two Guineas per Annum. 
etihiecost», i i 


| re . O80 
Per Month . ° 3 ‘ a ; ‘. e o 8 oO 
Per Week . - ‘ 4 - ‘ - 0 30 


Town Subscribers will be supplied with Two Guineas’ worth of Music, which may 
be exchanged once a week. 

Country Subscribers will be supplied with Four Guineas’ worth of Music, which may 
be exchanged twice a month. 

At the end of their Subscription, Annual Subscribers are entitled to select Music of 
the value of Half-a-Guinea, net. 


REGULATIONS. 


1. All Subscriptions must be paid in advance. 

2. All Subscriptions will be considered renewed, if the Music belonging to the Library 
is not returned at the expiration of the term. 

3. Subscribers are requested to give in their Names and Addresses, and, if required, 
to pay a deposit for all Music on hand. 

4. All expenses of carriage, postage, &c., must be defrayed by the Subscriber, and all 
return parcels should be pre-paid. 

5. Any pieces of Music which become torn, soiled, written on, or otherwise damaged, 
whilst in the possession of the Subscriber, will be charged for. 

6. To facilitate the transmission of Music to and from the Library, and to prevent it 
from being rolled, every Subscriber should be provided with a Portfolio, which can be 
supplied by NoveELLo, Ewer and Co., price 2s. 

7. All Music named in the Catalogue is for sale, those scarce works excepted which 
cannot be replaced. 

8. Every piece of Music belonging to the Library is in a wrapper, numbered accord- 
ing to the Catalogue. Subscribers who wish to retain any Music for purchase, are 
requested to return the wrappers. 

g. No Music to be kept longer than two months. 

10. Subscribers, when exchanging Music, are requested to send in lists containing 
the numbers, according to the Catalogue, of about twice as many works as they are 
entitled to. The price of the Catalogue is 5s. ’ 

a. 1. The Library is open from nine to six o’clock, Saturdays excepted, when it closes 
at three. 
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NEW WORK FOR THE HARMONIUM. 





A SCHOOL 


FOR THE 


HAKMONIUM, 


KING HALL. 


Containing a description of the Instrument, a Diagram of the Stops, full Directions for 
Blowing, Fingering, &c., Twenty Original Progressive Studies, carefully fingered, and a 
Collection of Sacred and Secular Pieces, by the best Composers, arranged for Instruments 
of various sizes. 





PRICE SEVEN SHILLINGS AND SIXPENCE. 





LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET. 





Now Ready. Imperial 32mo., cloth, price Ninepence. 


CATHEDRAL PSALTER. 


POINTED FOR CHANTING 


The Rev. S. FLOOD JONES, The Rev. J. TROUTBECK, 
Dr. STAINER, JAMES TURLE and J. BARNBY. 
PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF. ST. PAUL’S 


AND 


THE VERY REV. THE DEAN OF WESTMINSTER. 


The Clergy can be supplied with copies, in quantities of not less than 25, on liberal terms. 
OTHER EDITIONS ARE IN PREPARATION. 








LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET. 
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